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Special 
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Opera School, 1425 


Miss EMMA THURSBY, 

SOPRANO 

Will receive a limited number of pupils 
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BRUNO HUHN, 
s8 West Fifty-seventh Street, New York. 
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Te Vocalists—Style, Diction and Repertoire. 


JOHN WALTER HALL, 
VOCAL INSTRUCTION 
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CULTURE 
New York 


Mrs. LAURA 
SCIENTIFKK 
The Chelsea, 222 West 23 


VOIct 
WILBER GREENE. 


SINGING 


HERBERT 
SCHOOL OF 


864 Carnegx 


Hal 
Aarup Greene, | 


Cam 


STEINBRUCH MusICAL INSTITUTE, 


Voice Culture, Piano, Violin, Ensemble 
Harmony and Compositior 
Director: Hugo Steinbruch 


206 Eighth Avenue Brooklyn, N. Y 
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SOPRANO 
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Loudon Charlton, Manager, 
Carnegie Hall, New York 
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FLORENCE MOSHER 
PIANIST—INSTRUCTION 
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Mosher-Burbank Lecture Recitals. 
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VIOLIN SCHOOL. 
Playing 
ee 


Violin, Piano, Theory and Ensemble 
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PIANO AND HARMONY INSTRUCTION 
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[RW IN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
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so4 Carnegie Hall, 


Mrs. 
New York 


SAMUEL A, BALDWIN, 
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VIRGIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 


SPECIAL SUMMER SESSION 
JUNE 29th te AUGUST 8th 
VIRGIL GORDON, Director 
Prospectus on application 


DUNNING SYSTEM 

of Improved Music Study for Beginners 

The only system indorsed by the world’s synomned 

— “a Europe and America. Its superiority is 
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BESSIE MORGAN 
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Muze, GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


nee ~~ Hall 
ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 
MADAME HUBBARD and FRED. J, LAMB 
159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. - BOTOLPH STUDIOS, BOSTON 


Louise Lathrop Mellows 
TEACHER OF Op merle 
PUPILS’ RECITALS Trinity Court, BOSTON 
BERTHA CUSHING CHILD 
CONTRALTO 


Vocal Instruction 
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Riccardo Lucchesi 
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HARRIET FOSTER 
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| 7 West 024 St. 
MEW YORK 
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& Management of HENRY WOLFSOHN 
D 131 East 17th Street 
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Management: HENRY WOLFSOMN 
131 East (7th Street, ow York 
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— SWICK ARD 


SOPRANO .°] 
Concert, Oratorte, Recital 
Birection: J. E. FRANCHE 
1402 Broadway. New York 
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RECITAL 





JANPOLSKI : 


RivTdod ™’°E 
oes J. E, FRANCKE 
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606 West sate Savest 
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NEW LOCATION: 


ELOCUTION, MUSIC, 





EDGAR M. 
| 480 NORTH MERIDIAN STREET 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 

430 NORTH MERIDIAN STREET 

The Largest and Most Complete Schoo! of Music and Dramatic Art in the Middle West 
OPERA. 


The finest and most completely equipped building devoted to music in America 
Iibustrated catalogue sent free. 


CAWLEY, Director 
New ‘Phone: 2910 


MODERN LANGUAGES 


INDIANAPOLIS, IND 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SON6 
791 Tremont Street Besten 








Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


THE CABLE COMPANY 
Manufacturers 
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S STERLING Piatos 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 








1849—SHORT GRAND - 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but mol toe shert. 


EMERSON PIANO CO,, Gicico 


Estabished 1691 


P. A. STARCK PIANO CO. 


Mennifaecturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 





Factory in CHICAGO, 





‘CINCINNATI “CONSERVATORY of ML SiC 


Instructs, trains and educates after the best methods of Fore- 
most European Conservatories. The facalty numbers some of 
the Leading Musicians and Artists of today. 
{ Elocution MUSIC Lang 
Location ideal with respect to home comfort and luxurious 
| surroun inane The finest and most completely equipped build- 
ings devoted to music in America. Day and resident students 
may eaher at any time. Illustrated Catalogue F 
mis ABRA BAU KH 
| Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 


D KRANICH & BACH 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, tne Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that ‘place. Witt1am H. SHERwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


Will Throughout Her American Tour 1908-09 ase only 


EVERETT PIANOS 


EVERETT PIANO co., Boston 


THE JOHN CHURCH Co. 
NEW YORK CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 
——=PLAYER PIANOS=——— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 
SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 





























PRODUCE P] ANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORIES AND WAREROOMS 
B33 to 245 East 23d Street NEW YORK 





LAWRENGE REA sro 


628 FINE ARTS BUILDING, CHICAGO 


VIOLINS, CELLOS AND BOWs 


VERY vues Yasuun spastan AND SILVER STRINGS 
VIOLIN OUTFITS FROM 85 to $25 
Genuine Old Violins and Cellos 
LEATHER CASES AND FRENCH ROSINS 

ARTISTIC REPAIRING 


S. PFEIFFER & CO. 





220 East 86th Street, 
TELEPHOFE: 4667 70TH NEW YORK 








\TLANTIC OCEAN, j 


STEAMSHIP Apriatic, May 27, 1908. | 





Seeeitil: music on board of this English ship is played by 
Englishmen, a violinist, a second, a ‘cello, a bass, and a 


five octave English piano being the physical basis 


using the colloquial expressions. There is a full sized 


74 octave upright in the dining room for the use of 


average beings, but the small 5 octave piano which the English 


man must play to be paid is a useless interference having 1 


contemporaneous qualities, The construction is tentative and tiny 


and the thing is merely a short keyboard controlling small 


hammers that strike short strings, making a kitchen kettle effect, 
as might be expected. It should be thrown overboard, and if 
the average man of affairs knew enough about music he would 
understand how insulting it is to the musical mind to have such 
a miscarriage introduced and then he also would not tolerate it 
But the average intelligent man of affairs looks upon the culture 
of music as a matter pertaining to women and young children 
and misses, and actually discredits a man who is identified with 
music seriously, looks upon him as a species of crank. It is still 


the influence of centuries, this disdain of the musician. 


past 
J 

still thrown 
Hence such 


permitted—in [england 


Until a century ago, the stipend of the musician was 


g 
to his feet from the staircase or the court window. 


abnormalities as a five octave piano are 
which is by far the most backward musical nation of Europe and 
which has not yet produced either a composer, a conductor, a 


| 


singer, a pianist, a violinist of the first class. The reason is that 


the successful culture of music in Great Britain has been pr: 


with the snobbish 


onstantly hankering for Con 


empted entirely by foreigners in accordance 
ness of English society which is 
W e art 


is in all these tendencies and cannot, therefore, 


tinental approval however, much worse than England 


criticize het She 
is the victim of the foreign musician and so are we and exactly 


for the same reason. Hence we also should cultivate the litth 


irrational five octave piano and go back to the days befor 


Cristofori and by retiring the hammers return to the plectra. In 


; 


fact there is a theory prevailing in England that is encouraging 
the revival of the clavichord and the harpsichord, and why 1 


These instruments are modest and noiseless and about then 


hovers an atmosphere of serene reflection that ignores the facts 


of progress. Whenever we can so live that we need not 


hut need merely bask in a brainless nothingness, we can rest and 
rest without suffering Phat compendium of human knowledge 
marvellous for its prophetic reliability, the Talmud, tells us that 


rest and suffering are conflicting and that rest must be without 





sensation to be« complete 


be no 


suffering in listeni: 


old harps that made our 


they 


anxious to-day to hear the 


},] 


heard them tinkle! 


ny 





rest 


less them, which he 


yr as they are so innocent as to be able to 


ON MATTERS VIVID AND VARIOUS. | 


BY THE EDITOR. 


With a five octave tin pan there can 


because of the suffering it inflicts; but there is no 


to the clavichord or 


the harpsichord. Dear 


ng 


ancestors smile at one another when 
Well, there are 


tinkle of the 


SOHNE peopl who are 


clavichord, and God 


would do anyway without the clavichord 


cultivate it of 


entertain a wish to do so. One (or even more than one) can 
forgive these people, but everlasting damnation is sure to follow 
the orthodox idiot who in the 2oth Century has the fanaticisn 
to launch on a boat a five octave plane key board tin pan. Ee 
ought to be tarred and feathered 
Analogy Between Things. 
| pPpose there sno rea | \ \ wmething sh uld Tr ina 
logous to nothing; but there is a possibility of analogy betwee 
things that have a reason for reminding one of each other That 
is the aAuse | i analog between tl idioti uggestion this 
hve ctave ketth m board thi en ri erand the 6S note 
music re used in the automatic piano | Cl What gives us 
ught lor pausing and | ( r think ng ! th veil Known 
fact that a whol group of re nowned musicians have unhestitat 
! gl (what a neat word an iow gracefully it leads to the 
phi Musicians unhesitatingly and enthusiastically endors 
ing’) given their approval to the 65 note music roll although it 
now pears to be a tremendous musical fake ake is reall 
i most reprehensible word, but | cannot see wl t should not 
c apy lied to a thing which is a fake It is eminently practical 
to call a real fake a real fake that the temptation t © so should 
not be resisted ) 
lor instance, that renowned an mscientious pianist, Josef 
H I i! ho pla the plano like i Hercule s (that t 
th st if a plano smasher but in the sense of « verpower 
mast tells the rid, without blushing, about a Piano Plaver 
nachine that Che techn perfectly mastered as the machin 
in pla with ease ar note that are perforated n the paper 
music rolls.” Far be it from me to doubt the relative assurat 
of the ears of Mr. Josef Hofmann, but I nevertheless me 
neckly might k him if he has ever listened to one of the n 
positions he plays ith ten fingers on 7 octave pia when 
they he compositions, not the fingers) were performed b 





on another 714 octave with a 65 note 
Has he? 


He certainly has. 


machine 
usic roll? 
And then he has the courage 
name to a testimonial saying that the 
a certain machine is perfectly mastered, 
intended to be. 


ut his 
nic Of 
wing what the impression is 
much money did Josef Hofmann receive for 

that? How If 
or equivalent he certainly made a great mis- 
as he did, for he should have been 
and there was nothing criminal in charging 
for such a testimonial or receiving money for 


much ? he received’ no 


in writing 


All that is needed is to learn how much he re- 


der to learn how little these musical peo- 
» for signing such documents. 

Hofmann his repertory 
piano? That is all the 65 note 


I call the 65 note music roll a 


Ir. Josef play 
octave 
controls. 

il fake, a farce, a misleading factor in music, 

| have proved it to be so in these columns, with 

| examples, and yet an artist like Josef Hof- 
lorses a production of music on that basis. 
tain philosophers have claimed that 

the ethical 


tudy of music eftaces 


of the mind and deadens it; that 
misapprehension of unt 


leads to a 


al truths, and that its idealism is in 
with that deep human realism on 


71 he 


made excusa 


is structured im- 
of musicians are 
asked to 


s theory and they are 


the usual judgment 
do otherwise 
After all, 


on means proper knowledge It 


an a 65 note roll 


misdirect iducational ! 


mean false knowledge, because 
neces- 


Not 
but 


thing falsely 
of the 
Ils 


ultivation signifies the loss of time 


means, 
fault 


Atl 
orrection 


65 note r not educate, 





| to direct the unfortunate victim, 
n the right path before he or she 
ive the alter 
It is like listening to a New York 


proper education 
ny Orchestra interpretation of a 
ind then being compelled to 

hat impression in order to be able 
ir the correct interpretation, after 


vith the proper impression 


A Paderewski Endorsement. 


interested and conscientious 


might 


an 


what Paderewski 


ask 
instrument which uses the 


Here are his eloquent 


very one who wishes to hear 


free from any 


playing 


iS PERFECTION ! 


piano 
Perfec 
transmuted, compressed 
Pade 


to nuy the instruments played 


these, anyway? 


the masterworks which the 
listens to with awe and veneration, to 
to buy machines to listen to emascu- 
rmances of Beethoven, Schumann, Cho- 
t, Rubinstein and Brahms! 

Etude” of Rubinstein 


Che 


he “Islamy” fantasie, or Web- 


ne the ‘Staccato 


of a piano! Liszt Hun- 


d the big Beethoven sonatas! 


ter we have demonstrated 


npossibility of the O5 note roll? 


a musical education can possibly 


h auspices, unrestricted by any tech 
th studies, and what the final con- 


oretical 


nust turn out to be 


nber that many musicians of great 


this mechanical, automatic 


} 


by a misrepresenting aural 


deceased Russian composer, 
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interpretation. They do this for pay—the most of 
them. The unsophisticated musician who does it 
without pay is even worse because he makes no re- 
searches in this system ; he is simply the goodnatured 
tool doing the bidding. 


What Will Be Done. 


The musicians of America, the teachers and the 
better class of amateurs will put an end to this 
scheme, It is impossible to continue it in the face 
of the fact that it is not only ruinous to a proper 
study and conception of music, but because it also 
puts an end to the profession of the music teacher. 

There is no necessity whatever for music teachers 
if these men from foreign lands, who hire themselves 
out for so much money to piano manufacturers and 
then appeal to American audiences for financial sup- 
port—if these men can also add to their incomes by 
successfully foisting upon our people a counterfeit 
musical proposition which in its essence destroys the 
musical profession. Necessarily that puts an end to 
the music teacher. 





(From a painting by Répine.) 


MODESTE MOUSSORGSKY, 


whose “Boris Godounow™” was produced 


the Paris Grand Opera 


We assume that the music teacher is a thing of 
the past and that children and young people, instead 
of studying piano as it should be studied, receive 
their musical education through the instrumentality 
of a counterfeit music roll, advocated and urged and 
publicly pushed by the foreign pianist. 

Let us assume that. Very well. Thereupon the 
piano itself ceases as a household factor, its place 
The piano 
ends as such and in its place the machine operates. 
That ends the public pianist and the piano teacher 
With the end of the piano teacher and the 
public recital pianists, the piano ceases to interest 
I think 


the syllogism is complete, and because it is complete 


being taken by an automatic player. 


as well. 
any one and its manufacture ceases also. 


there is the best of reasons for asserting that the 
machine with its 65 note of fake and fraudulent 
music has reached its high water mark. 


A Letter of Pianist Paderewski. 


{From Tue Musica Courter Extra.] 


Many testimonials have been delivered to piano 


manufacturers by the pianists who played their in- 


recently at 


struments on tours in the United States and many 
of these testimonials, on analysis, bear witness to 
the studious care and weighty deliberation with 
which they were finally concocted as one of the 
parts of the business arrangement implied, under- 
stood or actually transacted in the agreement be- 
tween the European pianist who hires or sells him- 
self to American piano manufacturers, as the case 
may be, first to one and then to the other and oft- 
times to still more than two at different times, and 
many of these testimonials have all of us, who are 
in the path of this kind of literature, read and 
sometimes even studied, but never before have I, at 
least, beheld such a testimonial as Paderewski re- 
cently gave on one of our American pianos, a testi- 
monial which evinces, on its face, how closely 
Paderewski must have studied the testimonial sys- 
tem that figures so largely in the daily papers of 
our country. Let us see how business-like he 
manages this latest experience in the testimonial 
line. 

He addresses the manufacturers or owners of the 
piano he has this past season played by 
saying that it seems to him superfluous 
to give them in writing his appre- 
ciation of their instruments because 
“practically” they “do not need it” 
and then they show him how they 
need it all by publishing it broadcast. 
Hence he must have been in error. He 
then follows by stating that he had been 
playing their piano for seven months in 
America “that more than 
anything which could be said or writ- 
He had to write 


and proves 
ten.” Evidently not. 
it after all, for that is what he did. And 
then with the usual thrust at this paper 
he closes his first paragraph as follows: 
“Whatever ‘disinterested’ detractors may 
object to, had I not found in your pianos 
a perfect medium for my art I would 
have never played them in public.” 
Would he have played them without a 
contract ? 

I have a “perfect” right to reject this 
statement if Paderewski found the piano 
he refers to a “perfect” medium. There 
is nothing perfect in this world and 
therefore when the word is used it means 
that nothing better can be. For that rea- 
son I must conclude that Paderewski ex- 
pressed what could never be or he knows 
But it happens that the sit- 
*aderewski exactly and he 





no better. 
uation fits 
proves this also by giving his opinion of 
the piano after having already stated 
that it was for him a perfect medium. I 
am analyzing this to show his frame of 
mind, how he views all these proceedings 
and how the scheme, mentally, works with him; 
and now his opinion. Paderewski must have care- 
fully studied the testimonials published on Hood's 
Sarsaparilla, on Castoria, on Duffy’s Malt Whisky, 
on Peruna especially, on the Golden Remedy par- 
ticularly, on Piso’s Cure, on Mrs. Winslow’s Sooth 
ing Syrup and on Schenck’s Mandrake Pills. He 
says: 
For the first time I do not feel tired of paro 

playing after a long concert tour. I gave during 
the season ninety-three performances and my fin- 
gers are not sore, my arms are not aching, my 
nerves and muscles are as strong and fresh as on 
the day of my arrival. 


Would not this testimonial fit in the Peruna and 
the Sarsaparilla advertisements even better than in 
a piano ad? 


Dear Sir: Since taking your tone medicine my 
daughter’s niece by her father’s first marriage does 
not feel tired after a long circus tour. She gave 
during the season ninety-three performances as 
first female clown in three rings and her arms 


are not aching, her nerves and muscles are as 











strong and fresh as on the day of her arrival. 
Mother and daughter both doing well as could be 
expected. 


Paderewski says he was here seven months, 
which is about 213 days; he played 93 times, he 
says. We average the time required for actual use 
of the fingers and hands and arms at one and a half 
hours; but let us throw in an extra half hour for 
each performance, making two hours. Twice 93 
is 186 hours; 186 hours is equal to 7 days and 18 
hours. That is in 213 days he did not play 204. 
He spent of 213 days 204 days in traveling in a 
Private Pullman Car, on automobiles, sleeping, eat- 
ing, walking, talking, and he actually played less 
than g days. As he played the same program 
virtually all the time (there were three or four oc- 
casions when a different program was played, an 
old one too, but as was shown in THE Musica. 
Courter, he played virtually a constantly repeated 
program )—I say, as he played the same program 
everywhere he did not require any time for prac- 
tice, each recital constituting a rehearsal for the 
next one; he required no practice and he played as 
if practice had not been indulged in. But practic- 
ing on the part of a pianist who plays one program 
only is not practice; it is mere play, mere toying. 
Paderewski has been playing these compositions for 
more than 30 years. 

Hence, as I said, he played less than g days in 
213 days. 

Why then does he apologize to the piano for not 
having any sore fingers or aching arms or weak 
nerves or muscles? Is there any piano on earth sc 
constructed that in g days’ work on it during 213 
days it would produce such a pathological condi- 
tion? Observe what he says on this: 


This is entirely due to the supreme qualities of 
your instruments. 


How can any qualities of a piano, particularly 
a piano played g days only in 213 days, prevent a 
pianist from feeling tired? If he does not play the 
piano more than 8} days in 213 days how can he 
feel tired? He had, according to his own figures, 
204 days of rest in 213. He is really not doing any- 
thing. He plays a few hours and rests 22 hours 
and does it again on the next day &c. &c. &ec. 
Where is the work and why cast the imputation 
upon the piano that it does not make him tired be- 
cause he plays on it only 9 days and less during 
213 days. It certainly means to any one enlight- 
ened on this that had he played 20 days or any such 
number upon it he would have had sore fingers and 
aching arms. 


I am simply working this out logically on the 
basis of its own facts to illustrate how individuals 
like Paderewski run to extremes when they reach 
the barrier of sincerity as they always do. 
not escape. 
making. 


He can- 
He is caught in the meshes of his own 
He does not know what to write to the 
manufacturer and he proves his unsafe 
ground in the platitudes he uses, combined with an 
attempt through finesse and the blurring of the pic- 
ture in his own mind to convey a meaning that 
might be considered senseless, if necessary. The 
Patent Medicine phraseology is aimed at the piano 
testimonial generally and its absurdity. He cannot 
escape that because it is uppermost in his mind and 
he identifies the American people as the great vic- 
tims of the Patent Medicine System. Knowing 
how piano testimonials are secured, he sees the 
marked resemblance and falls 
ously ; thus he is betrayed. 


piano 


into line unconsci- 


Naturally he attributes his cure, like the invalid 
who has been resurrected by the medicine, to the 
piano, to its supreme qualities, just as if he had been 
an invalid in this country in former days and the 
medicine or the quacks or the doctors could not re- 
store him; but now he takes the Weber medicine 
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and the tired feeling, the sore fingers and the aching 
arms are all normal and he is once more happy. 
He adds this language to show expert testimony : 


I—*Positive Perfection of Mechanism.” 
II—“Exceptionally easy production of tone.” 
11l—“Beautiful singing quality, and, IN SPITE oF 

it, its marvellous clearness.” 


Let Us Linger Longer. 


It seems to me it would pay to make analysis here 
for no other reasons than to show how little regard 
most pianists have for piano manufacturers when 
the day is reached, after the completion of the tour, 
and all the money has been paid out and the testi- 
monial is to come forth. If they really had the true 
interests of the piano manufacturers at heart they 
could not write such phrases or sentences as the 
above, sentences that are obliterated so far as value 
goes, the moment one punctures them. This indif- 
ference, however, may represent the protest of the 
artistic soul against the piano itself and that is as 
it appears to me as I regard these sentences. 

Sentence No, 1.—Paderewski happens to know 


that the mechanism which he calls “Positive Per- 
fection” is not the product of the Weber Company. 
the Amer 


He knows exactly where the “actions,” 








WAGNER CONDUCTING; FROM AN OLD CARICATURE 
ican name for the “mechanism,” were made ; he had 
reason to know, as I know. Therefore when he 
calls the mechanism “Positive Perfection” he knows 
that this nearly invulnerable praise is not for the 
piano maker but for the action manufacturer who 
made the actions for the Weber pianos he played. 
And to think, for a moment, that the Weber con- 
cern accepted this instead of flinging it at his feet 
and telling him what they know I could have told 
him. I cannot make myself believe that a house like 
the Aeolian-Weber would make use of the expres- 
sion “Positive Perfection of Mechanism” to go be- 
fore the American people with it in order to im- 
press them that the concern makes this mechanism 
when it is not made by the Weber house for its 
pianos. That would mean that anything goes in 
the piano business; it would be reprehensible, al- 
though it would mean that dozens of other firms 
would subsequently use the same action and then 
use the Paderewski phrase to endorse their pianos. 
So come along; let us have it. It applies to all 
pianos using that action. 

Sentence No. 2 
of tone as applied to a piano? That belongs to the 


What is an easy production 


person doing the playing. Paderewski never gave 


the piano a thought when he wrote that useless 
When of 


phrase. you have Positive Perfection 


7 

Mechanism you have easy production of tone, pro- 
vided the piano has tone within it. Nonsense. 

SENTENCE No. 3.—This is another suicidal 
phrase. The singing quality is beautiful, yet 1 
SPITE OF IT, that is despite its beautiful quality, the 
singing quality has marvelous clearness. In the 
name of Lucifer or any of his friends how can it 
have singing—beautiful singing quality—unless it 
had clearness? A piano with a muddy quality, a 
piano not clear, can have no beautiful, in fact, can 
have no kind of singing quality. The sentence he 
makes there is forced, insincere, protesting, having 
the same weakness, common with the others. There 
is no real value in his sentences and they abound in 
heavy redundancy ; they are labored and, hence, in 
effective. IN sprre oF clearness, the pianos have 
beautiful, singing quality. What a careful, a really 
appreciative testimonialist would say is that the 
singing quality of the piano is clear and therefore 
beautiful, which would necessarily mean that if it 
were not clear it could not have any beautiful sing 
ing quality, and that would be true and could be 
uttered so long as the word clear would have to be 
used. The sentence once more proves that Pade 
rewski did not know what to write; he 
cornered in the testimonial market. 


was finally 


The “ Disinterested*’ Detractors. 


There is more evidence found within his testi- 
monial to show his spirit of restless protest and dis- 
satisfaction. There is just that poignancy in the 
one phrase | shall quote which is wanting in all the 
others. Read it 


“Whatever ‘disinterested’ d¢tractors may 


The real human being rests in it. 
again : 
object to,” he says, he would not have played the 
Weber in public unless he had found the piano the’ 
perfect medium &c. &c. 

To whom does Paderewski refer in this unnec 
essary, and, in a testimonial, gratuitous fling? Why 
call any attention to detractors of any kind? Why 
compel the public to ask “What does Paderewski 
mean here when he alludes to “ 
tractors’? The public will ask. 
pany will induce the public to ask because it is 


‘disinterested’ de 
Ihe Atolian Com 


advertising the testimonial, and therefore those who 
know nothing about all this bartering and business 
with European pianists who give their testimonials 
to piano manufacturers as part of an engagement 
of services, will naturally learn of it. The public 
must inquire. 

The phrase proves several significant things. It 
proves first that there are detractors, that there are 
people who do not approve of this practice of for 
eign pianists selling themselves as pianists to one 
American piano manufacturer and then to another 
It proves that much. 

His testimonial, reduced to its essentials, is an 
explanation of his foibles in connection with the use 
of the piano during this tour. What he says about 
the piano is of very little consequence, especially to 
him; what he says of himself is the chief, the para 
mount factor in it, and all this is emphatically a 
the fact that 
This 


the real interesting feature of the whole testimoniai, 


cented because he calls attention to 


there are “disinterested” detractors then is 


this obscure thrust, and the public will never take 
any interest in anything in the testimonial except 
that veiled objurgation; the first question being 
“Who are the detractors” and the next “why any 


gave the manufacturer who supplies the Weber with 


detractors,” and that is all Paderewski wanted. 


actions an unqualified testimonial, but whatever he 
said about the Weber piano is discounted by what 
he says and mystically alludes to regarding himself. 

Hence I should never call it a piano testimonial 

And 
stood that I am not giving any expression of views 
the Weber defending the Weber 
piano against Paderewski. If the Weber concern 
did not find it possible to secure from Paderewski 


in these remarks I merely wish it under 


on nor am I 


a proper, outspoken, direct testimonial the day is 





OW 


x me to aid in calling his attention to the 
The Weber 


services Ol 


his testimonial. Company 
Paderewski 


not 


complaining that its personnel did not 


that attention upon him which all such pub- 


performers look to as part of the general adver- 


had he 


; 
t¢ 


stimonial 


therefore 
did 
to 


cheme in blessed America; one 


yp 
( «plained by 


why the proper testimonial not come 


me, due Paderewski 


ch more attention to the questions apper- 


the microscopic events of life and, there 


naturally, the macrocosm is lost sight of 


Ln W ebe 
ontents of that testimonial on the Weber 


r Company the supreme moment 


vith Paderewski, who would have known 


octave conception of life, 
to 


more than 7! 


offered the opportunity give a 


st at detractors, because his action in arranging 


¢ 


nt 


the Weber piano had been severely criti 


sight of the Weber motive because 
asts upon himself, Paderewski 
to 


a large sum to play its pianos 


Losing 


ise glare he « 
iously does injustice the very concern 


aged him for 


\merica and, in the final moment, that supreme 


the 


ure of 


manufacturer's moment, the testimonial 


ives the latter a testimonial which, in 
it, brings to light the existence of ad 
riticism and also shows through necessary 


that 


conditions 
Weber is the 


not manufactured by the Weber concern. 


the most significant part 


mechanism and that the mech 


hat a shame, after such a heroic effort on part 


Webers! As Patmore says 
The 


That went bef« or was 


the day: 


day not 


tpon a 


Heinrich Gebhard a Humorist. 


bhard living in Vienna study 
ota 


the 


pianist, was 


constant guest 


was a 


ct, he 


promi 
hero, or 
All kinds 
time Gebhard impersonated 
he pre 
nd all sorts of artists from the Opera and 
the 
Such 


was rather 


of such mecting 


in impresario, as well as pianist; 


(hough primarily social affairs, even 


« highly musical as well distin 


re present as Leschetizky himself, Ossip 


well known Russian pianist; Edouard 


mposer; Sinigaglia, the Italian com 


the pianist, and other 
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ulian Edward 
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Musician,” has 
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* ] he 


is al 
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from hi previous 


ot which is 


hor sep! Ly Edwards’ 
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il work 
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I change his 
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a lease 
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RAVe 
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weekly 


Carbone's Summer Season. 
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Drespen 


Of all the pianists who have played here, strange as it 
to many, Wilhelm attracted the 
attention. What He 
given four or five concerts to entirely sold out houses, 


may seem Jackhaus has 


most are the secrets of his power? 
ha 
and could have continued them even longer First, he is 
quite young, has the appearance of a poet, does not pose, 
assume, or calculate upon any of those things that attract 
the fickle multitude His technic, though large, is not 
greater than that of Ignaz Friedman, or Drosdoff, both of 
them pianistic giants; his school being known as of the ob 
kind 
Ignaz 


placed among the great interpreters of the day) did not 


does not offer much in the way of interpreta 


jective 


tion, yet Friedman and Lambrino (who may be 


such houses, and it is doubtful if they were able 
but 


seems to have enormous powers of en 


ittract 


to make expenses ; Jackhaus’ repertory is apparently 
limit; he 
the 


though not large or resonant tone; and he possesses a cer 
4 4 


without 


durance utmost elasticity and plastique; a sweet, 


tain charm of poetic fantasy, though it might be wished 





SIEGMUND VON HAUSEGGER 


conductor 


New York 


wnkturt composer and 


performed successfully in 


] uld give a freer rein to Pegasus. He 


the Herr Bock, 


to make the public acquainted 


that even here he wi 


excellent ‘sario in 


has an 
vho 


Backhaus 


impr yerson of 
| I 


took the with 


pains 


long before the concerts began, and here one 


might interpolate a few lines on the advantages of judi 


cious advertising, with which Backhaus is well acquainted. 
He 


who 


have gained the good will of the critics, 
to the 


also seems to 


have almost without exception lauded him 


the critics of Berlin, Leipsic 


ot 


‘ven in points where 


her places have rot been in full accord, though 


se, recognizing his genius 
nnre 


Friedman is a pupil of Leschetizky, and has been, un 
doubtedly the 


the 
when estimated at his true value, 


most mportant appearance in piano 


world here this season 


he an astounding technic, 


but 


for not only has even for mod- 


ern requirements, he has also a depth of poetical con 


His 


young 


ception seen 


and a refinement of perception rarely 
pupil, as a 


Kamtschatoff, 
! 


debutant in the 


Rave promise, 


concert world, 


very 
of becoming in time a great 
pianist Especially in the Schumann “Carneval” he dis 
played a masterful technic and reproduced all the wonder 

l this chef of 


ful variety deeuvre 
doubt as to the player's 


and characteristique of 


Schumann in a manner that left no 
future. 


unre 
Friedman was followed by Slivinsky, another well known 


pupil of Leschetizky, who has always won well earned 


praise here, and is much thought of in Dresden. Though 
rather tired and worn from a prolonged concert tournée, he 
was still able to show all those genial characteristics which 
have rendered him famous. On the program was a nov- 
elty, a work of Paderewski, which is wanting in real musi- 
impulse and invention, despite a rather pompous 
“Klang,” and abounds in technical difficulties, 
though performed by such a great virtuoso as Slivinsky, 
could not produce more than a lukewarm liking for it. | 
“Variations and Fugue.” 
Re 

Perhaps the most individual pianist who has appeared 
here during the year was the Greek Lambrino, who at his 
That 
demon- 


cal 
which, 


speak of the 


first concert manifested especial Chopin proclivities. 
he is not a one sided artist, however, was well 
strated at his second concert, when the program contained 
works of Brahms, Beethoven, Grieg, Liszt and others. 
Possessing an individuality strong and marked, a true, deep 
musical nature, also strong virile power, he soon made it 
clear that he is universal in his mental and musical grasp 
of the world’s greatest composers. His tone is large and 
vibrant, and then again of a velvety softness and charm. 
which together remind one of the Rubinstein type. All 
felt that another great pianist had been discovered, and 
enthusiasm at the close of his concert knew no bounds. 
Rene 

A still more modern product, whose playing gives no 
uncertain sound, is Dr. Mark Gunzberg, a pupil of Carrefio 
and Emil Sauer, whose various appearances have stamped 
him as a master talent. His first concert proclaimed him 
an artist with what the Germans call the “grosser Zug,” 
and this he has well borne out in the Liszt matinee, and in 
He 


enjoys Sauer’s patronage, and is likely to become popular 


the concert for chamber music, which he gave later. 


in Dresden, where he has settled. 

npr 
Two celebrated singers who appeared later in the sea 
son were Julia Culp and Tilly Koenen. Of. the latter one 
cannot say too much in praise of such rare temperamental 
gifts as are hers. She captivates her hearers by her great 
richness of charm, irresistibly compelling her audience to 
Perhaps it is in the songs of her coun 
in the of 
Strauss, that she excels, although it is impossible to choose 


with her. 
try, like those of Catherine Rennes, or 


feel 


songs 


between any of them, so fully able is she to impart the one 
desirable and happy note to each, that seems to set it apart 
as the very best, expressing with overwhelming power the 
sentiment of every song she sings. Of Julia Culp, I have 
only to repeat what I wrote on a former occasion, as to 
her high ability to throw herself wholly on the mental and 
spiritual side of her art. She is one of the chosen few who 
deserve to be ranked with the really great ones of the 
earth 

nme 

\ concerto of Scholtz’s younger period was heard in the 

Dresdner Musik Schule and in the Pedagogischer Musik 
Verein. An interesting work, full of beautiful lyrique, as 
well as of the maestro style of theme, and closing with a 
rondo allegro moderato which reminds one of Grieg’s 
manner, Songs of Roth and Boehm were also sung. 

zRre 

Frau Boehm van Endert made her debut on Saturday in 

the Auber opera of “Maurer und Schlosser,” the 
French title, ‘“‘Le Macon,” which has been revived. 

\ ne 


Luise Ottermann gave a most successful pupils’ recital 


or, in 


recently. 
nme 
Our Dresden composer, Noren, has just emerged tri 
umphantly from a suit instituted against him by the pub 
lisher of Strauss’ “Heldenleben,” founded on the new laws 
Noren had, in his “Kaleido 
made a citation of a famous theme from “Helden- 


for the copyright of melody, 
scope,” 
leben,” upon which he founded a movement, which he en 
titled “To a Famous Contemporary.” The work, “Ka 
was performed at the great Tonkinstler 
Verein, which met in Dresden last year, with pronounced 


leidoscope,” 


success, and the composer received the personal congratu 
lations of Strauss. But the suit was begun with, however, 
this result, that it has been decided that a “motiv,” or “leit- 
motiv,” or “phrase,” or “theme” cannot rightly be classed 
under the head of melody. Hence the “Kaleidoscope” will, 
much to the delight of all who have heard it, have a right 
to be heard again. 
nee 

orchestral arrangements receiving 
from Olsen's orchestra, his setting of 
” having lately been performed at the 
Mr. Clark shows great skill in his treat- 
ment of the different instruments, and in his exceedingly 
clever distributions of the themes. between them. His 
orchestration is as original as it is beautiful. Alvin Kranich 
is soon to have No. 2 of his “Rhapsodien Americana” per- 
formed at the Olsen concerts. 


via 


much 


Clark's 
attention 


are 


Grieg’s ‘Heimwarts 
Royal Belvedere. 


E. Porrer-Frisseut 





Vincent d'Indy delivered a Bach lecture in Brussels 


recently. 
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Bertin, May 30, 1908. § 
Musical Berlin has been under Russian rule for the last 
ten days. The Imperial Opera Stagione from St. Peters 
burg has been giving nightly performances at Kroll’s The 
ater, and the Czar’s ballet from the St. Petersburg Marine 
heater gave exhibitions of dancing at the Comic Opera 














rERISTIK 


COSTUMES Ol 


cl RAC 


that have set al] Berlin wo While the much heralded 
opera troupe has met with a succés d’estime only, the 
dancers scored a great triumph The Russians, no doubt 
lead the world m this art today Phe company, with Mlle. 
Pawlowa, the famous prima ballerina, at ite head, gave two 
entire evenings, lasting four hours each, of pantomime and 
dancing. These Russians employ the old style of regula 
tion ballet technic; they-offer nothing absolutely new, but 
the per fe ction with which they exercise their art baffles 
description Mile, Pawlowa, the star, is as fascinating a 
human butterfly as ever winged its way across the stage. 
Lithe and supple as a willow, not beautiful, but very at 
tractive, with her large, dark eyes and her’ expressive 
features, she is the personification of grace and free and 
easy movement; her fect ircely seem to touch the floor; 
she seems to float in space. She dances not with her feet 
and limbs only, but with her entire body, every muscle be 
ing brought into exquisite and graceful play Her tech 
nical mastery over every phase of her art is astounding 
and she seems to feel the musi ©, for her remarkable 
mobility of facial expression depicts to perfection its every 
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mood 


is something ethereal about 
She was born for the dance. No 
wonder that she received an ovation! The Berliners are 


not used to seeing such fleetness of foot, 


varying Phere quite 


this exquisite creature. 


such swing and 
rhythm. Among the most enthusiastic to applaud the prima 
Dell’ Era Kirschner, 


dancers of the Berlin Royal Opera, and Ruth St 


ballerina were and Fraulein 


Sso10 


Denis, 


whose Hindoo dances are now attracting much attention 
at the Comic Opera 
nre*e 

Mile. Pawlowa was supported by an excellent mpany 
lhe first evening, Adams’ old ballet “Giselle was given 
then followed national dances, some of them very funny; 
then a Hungarian dance, when the whole troupe did the 
Liszt second rhapsody with remarkable verve and impres 
siveness Che closing number was a fiery Spanish dance, 
also rendered by the entire company At the second per 
formance the Spanish ballet “Pachita’’ was given; this is a 
pantomime, which gave the Russian visitors ample oppor 


tunity to display their versatility rheir success was so 
great that they have been engaged for three more even 
ings. 
neRre 
The St. Petersburg Opera has not met with the success 


that would warrant such for bringing 


affair 


a great undertaking 


has proved a 


this big troupe here very expensive 








have to put his hand deep down into his pocket to make 
up the deficit, for the attendance has not been large The 
prices are too high for the Berlin public (15 marks for a 
seat in the parquet), considering what is offered, and the 
management of the whole thing has not been advantageous 
lo be sure, the Russian soloists have had te contend with 
nany difficulties; the stage of Kroll’s Theater is much 
naller than the me they are ac stomed t the rchestra 
( the cal Mozart Orchestra) second rate, and is unfa 
miliar with the Russian scores; and it was impossible to 
bring all of the original scenery on account of the enor 
mous expense involved. Even as it was, however, a much 
better showing might have been made if the stage man 
ment had been more competent. The two really great 
artists of the company, Mesdames Kousnetzowa and 
Sbruewa, appeared but twice mm ten day while mediocre 
singers were repeatedly put forward. In spite of all thes 
shortcomings, it has been very interesting to make the ac 
quaintance of the standard Russian operatic repertory, and 
to see and hear how these singers from the Neva do 
thing 
RRR 
On the opening night, May 20, Glinka’s “Life for the 
Czar,”’ which is considered the Russian national opera, was 
given It happened that May 20 was Glinka’s birthday 
Glinka, the founder of R in national music, began work 








THE RUSSIAN BALLETS WHICH HAVE SCOREL SUCH EXCEPTI UCCESSI IN RERLIN 
he appearance in Berlin of such a large aggregation of m this opera while he 1 student of composition under 
artists was made possible only by the munificence of Prince UVehn in Berlin in 1833-—-that ketched a part of the 
Zarete li, the well known Russian art Maecenas. He wi usic then, He finished the opera a couple of year ater 
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Holsteinische St. Berlin, VV 
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Pianist and lustructor of Advanced Plano Playing. 
Per ten years the enly assistant te 
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his wife, who, like Minna 
her husband’s mission, wor 

and complained that “he wasted 
Ihe premiére occurred at 

ence of the Czar in December 
lled the composer into the Imperial 
rmly, and, what was more praise 
The text 


truggle between the Russians 


nt of 4,000 rouble 
» is Iwan Sussanin, a peasant 
r the Czar, whom they intend 
sympathy with 
leads 


and they all perish in 


ending to be in 


to him; but he them 


orest 
ng his own life in order to save 
affair runs through the plot and 


very Russian opera 


ere 1 n ¢ 


t, and the action 


rhe 


understood 


ti intere 


ratorio style music 1S 


mpie, and ea ily 
1 coloring is by ne 
as one would ex 
Russian national 
Italian in character, the 


in particu 


Herr Petroff 
Kousnetzowa 

M. Bonatchich 

M adame 


Sbruewa 


company 


the 


men 
very 


ger tT 


has a beautiful sopran 


volume, and she sings 
ir; in fact, her appear 
than Russian She is 
greater impression was 
contraltos 


one ot the finest 


orious voice, and her use of 
on of the part of the orphan 
artist and musician 
The 
good 
too flat 


urmmate 
pecial importance 


Italian, has 


wit 
te 


qui 


ounds, as he uses it, 
s conducted by Kruschewsky, 
eemed to be familiar with 
iasm and the power of in 
1d this orchestra is very 
mn” Kruschewsky seems 
1 the company; at least, he ha 

I attended thus far 
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Opera last year, but it met with little success. Tschai- 
kowsky composed it at Florence in 1890. His own views of 
the work are expressed in a letter he wrote to his patron- 
ess, the Grand Duchess Constantine Constantinowitsch: 
‘I wrote this opera with exceptional rapidity, complet- 
ing it in six weeks. Then I made the piano arrangement 
of it; it is possible that the ‘Pique Dame’ is a heartily 
bad opera, and it is very probable that I will hate it a 
year hence, just as I hate so many other works of my 
own, and yet it now seems to me that it is my best work, 
and that with this I have accomplished something like a 
deed.” ‘This illustrates how little Tschaikowsky was capa- 
ble of judging the value of his own compositions, for 
‘Pique Dame” is far inferior to his opera “Eugen Onegin,” 
with which the Russians have also favored us, and it 1s 


KOUSNETZOWA, 


the St 


MME. 


Prima donna of Petersburg Opera 


far rémoved from his great symphonic works, Tschaikow 
sky was essentially a symphonist; he was lacking in the 
which opera must 
Yet he composed no Jess than ten operas. The first 
performance of “Pique Dame” occurred in December, 1890, 
Medea 
created the part of Lisa, also sang it here 


dramatic force successive writers of 


have 


at the Imperial Marine Theater in St. Petersburg. 


Fieener, whe 


last Thursday. Madame Fiegner is solo singer to the 


Czar; in her prime she must have been a great artist, but 


her voice is now passé; histrionically, however, she was 


idmirable. This was the cast: 


Makaroff 
Fiegner 
Andreef 


. Madame 
Medea 
Madame 


( ountess teen 
Lisa, her granddaughter Mme 


Pauline, her friend.... 


Governe Madame Tuchomiroff 
Mascha ‘ Madame 

Hermann ooeue 
Count Toms sabes a dis 
Prince Z: 3 see eee .M 
Czalinsky osen M. Letischewsky 
Surin oe ee ees M. Owtschinnikow 
Ararnger eee : oer . . M. Scharapoff 


Liubawina 
Davidoff 
Sergee ff 
Braghin 


Festival 


excel 


badly 


the tenor has 


but it 


rc le, 
have 


Davidoff, who principal 


lent 


Sang 


vocal material, seems to been 


schooled; indeed, this appears to be the case with many 
of these Russian singers. This is briefly the plot of the 
libretto, which was written by Modeste Tschaikowsky, and 
founded on Puschkin’s novel of the same name: Hermann 
is in love with Lisa, but he is too poor to marry. Lisa’s 
grandmother, the old Countess, has made an immense for- 
tune at the gambling tables, through her knowledge of 
the three mystic cards that always win. For this reason 
she was dubbed the “Pique Dame.” Hermann gains ac- 
cess to the Countess’ bedroom and hides there until the 
old lady retires. Then he appears at her bedside and 
asks for the secret of the mystic cards. The old Countess 
refuses to reveal it, and Hermann threatens her with his 
pistol. At this she falls dead at his feet. Lisa refuses 
to marry the murderer. At midnight the Countess’ ghost 
appears and commands Hermann to marry Lisa, telling 
him to stake all on the three of spades, the seven and the 
ace of that suit. Lisa and Hermann meet at the canal, 
he loses his mind, and Lisa jumps into the canal. In the 
last scene Hermann sits at the gambling table; the ghost 
of the old Countess appears, and Hermann kills himself 
Neither Modeste nor Peter Tschaikowsky arose to the 
dramatic opportunity of the text. The music, while often 
very charming and very refined, being exquisitely instru 
mentated, lacks broad outline and continuity. The aria 
of Lisa before she jumps into the canal is the most effec- 
tive number of the work. Madame Fiegner gave an ad- 
mirable rendition of this, in spite of her vocal shortcom 
ings. The Russian colony. was out at each of these per 
formances in full force, so there was no lack of outward 
success. 
nee 

On Saturday, Rubinstein’s “The Demon” was given 
This was the first time I have ever heard an opera by the 
Rubinstein wrote than fourteen 
As is well known, it was the tragedy of his life 
that he received so little recognition as a composer for 
the stage. After hearing ‘““The Demon” it is easy to under 
stand why his operas have met with so little success. He, 
too, was lacking in dramatic instinct; there is altogether 
too much oratorio style in “The Demon,” and there is a 
certain monotony in mode of vocal and orchestral 
expression that becomes very tiresome. Yet “The Demon” 
is said to be far the best of Rubinstein’s operas. There 
is much that is beautiful in the in the vocal 
parts, but there is also much dreary waste, and the work 
fails to hold the audience. Rubinstein wrote seven Rus 
sian and seven German operas. In Russia “The Demon” 
is very popular. It is a romantic subject.. The plot is, 
briefly, as follows: The Demon dees not appear in human 
form as demons sometimes do, but in the traditional trap 
pings of his Satanic Majesty. He is in love with Tamara, 
the heroine, and he wishes to possess her body and soul 
The two meet in a wild, ro 
Tamara is engaged to be mar 


great pianist. no less 


‘ »peras 


his 


score and 


But an angel opposes him. 
mantic, mountainous scene 
ried to Prince Simodal. The Prince, while on his way 
to Tamara, accompanied by a large retinue, is waylaid and 
killed by Tartars, at the instigation of the Demon. In 
the second act the wedding festivities are in progress in 
The ballet 
A Caucasian 
dance, given with great verve and rhythmic precision, 
called forth stormy applause and the demand for a repe 
tition 


the palace of Prince Gudahl, Tamara’s father. 
in this scene greatly distinguished itself. 


Meanwhile, the coming of the bridegroom is impa 
tiently awaited. He comes, but as a corpse, brought in by 
Tamara, prostrated with grief, falls over 
his dead body, and at this juncture the Demon appears 


and tries to console her. 


his followers. 
This aria of the Demon is per 
haps the most effective number of the work. Tamara 
will have naught of him, however, and she goes to a nun 
nery. In the convent, too, the Demon, for whom walls 
ané doors do not exist, appears, and he succeeds in con 
quering Tamara; she falls into his arms, but at the same 
time slie falls dead at his feet. The Demon prepares to 
take her soul to the lower regions, but the angel inter- 
. 
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cedes, and, like Margarethe, Tamara is borne heavenward. 
The cast was a weak one. ‘The only part that was in ade 
quate hands was the one of the Demon, which was incer 
preted by M. Tartakoff, a singer no longer young, it is 
true, but still possessing a soft, sympathetic baritone voice 
and a high degree of vocal skill. In fact, his voice seemed 
too sympathetic for the role of a demon, but Rubinstein 
has treated this part in a remarkably lyric manner. The 
singers were all heartily applauded and repeatedly called 
out and at the Next week I shall 
continue with the Russian performances, giving accounts 
of the productions of Tschaikowsky’s “Eugen Onegin,” 
Naprawnick’s “Dubrowsky,” and of any other works which 
the Russians may bring out. 


nnre 


the of the Bach Monu- 
ment, which occurred at Leipsic the other day, some inter- 
esting 


cheered conclusion. 


In connection with dedication 


disclosures have been 


made concerning Professor 
Leffner’s method of ascertaining what was the exact like- 
Bach. The great cantor was buried at Leipsic in 


1750 in the old Johannis Kirchhof 


ness ot 
As the ground of this 
cemetery was later utilized for building purposes, the grave 
disappeared and was entirely forgotten until 1894, almost 
150 years after Bach’s death, when it was rediscovered. 
The bones of the immortal master were still in fairly good 
condition; they were interred in a vault of the Johannis 
Kirche and the place was marked with a bronze tablet. A 
Bach monument for Leipsic was then already planned and 
Leffner, assisted by Professor His, the distinguished anato 
mist, took Bach’s skull and placed on it a layer of clay, as 
thick as the flesh and skin of an ordinary man would be; 
they were guided by several old oi] paintings and sketches 
of Thus they made, with the original Bach skull 
as a that looked very much as 
From this mask Leffner created the face 


3ach 


basis, a face must have 
Bach did in life 
of the new Bach monument, and it is said to contain all the 
characteristics which are found in the authentic portraits 
Bach skull, His and Leff 


ner were astonished at the development around the temples, 


of the master. In measuring the 
a very significant development for a musician. 


n-ne 


Etelka Gerster’s advanced pupils gave a public operatic 


performance at the Comic Oyera last Saturday, when sev- 


eral very talented young singers were introduced to the 
public. Scenes from Gluck’s “Iphigenia auf Tauris,” 
fschaikowsky’s “Eugen Onegin,” Auber’s “Mauer und 
Schlosser” and Thomas’ “Hamlet” were given. In “Ham- 


let” Elfriede Gotte rendered the big mad scene aria in a 
that 
future 


way justifies the most brilliant predictions for her 
She has a beautiful coloratura soprano voice, sweet 
and velvety, and remarkably flexible. She possesses a very 
marked degree of technical skill, which, indeed, this part 
for She Other 


girls, all of advantage, 


calls was stormily applauded young 


whom were heard to good were 
Elsa von Beck as Iphigenia, Luise Huff as Orest in Gluck’s 
Lisbeth Paulin as Lotte Kolitz as 


Auber’s almost forgotten work, and Rose Scho 
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verling as Tatjana in the second scene of the first act of 
Tschaikowsky’s “Eugen Onegin.” Miss Schoverling is an 
American girl, and she sang under distressing circum 
stances, having just received the news of the death of her 
father; but as there was nobody to take her part, rather 
than jeopardize the whole undertaking, which was given 
for a charitable purpose under the patronage of the Princess 
von Biilow, she bravely did her duty, She has a very sym 
pathetic voice and marked dramatic ability, and she prom 
The work of the 
chorus of girls in the Gluck and Auber numbers was ex 
cellent 


ises to become a singer of importance 


The performances were conducted by Georg Vol 

lerthun, who led the orchestra in a most able manner 
neue 

Dr. and Mrs. Muck have arrived in Berlin. I had 

interesting chat with Muck the other evening at one of the 


Russian 


an 


operatic performances Excepting perhaps Ma 


dame Schumann-Heink, no European artist has ever ex 





MICHAEL 


Composer 


IVANOVITCH 
of for 


GLINKA, 


“Life the Czar.” 


pressed greater admiration and genuine enthusiasm for our 
country than Muck. He says he would rather live in Bos 
ton than in Berlin, and he considers the Boston post the ideai 
position of the world for a conductor 
nner, 

The Ejichelberg Conservatory gave its first public pupils’ 
concert on May 23 in the hall of the Hotel du Rome The 
program was made up chiefly of piano compositions by 


Beethoven, Grieg, Brahms, Mendelsson, Liszt and Chopin 


No less than seven p 


heard. A goodly art 


upils of Director Fritz Masbach were 


ay of talent was displayed and exce 
lent schooling shown by Fraulein Felicitas Diamant, Hert 
Anton Meyer, Fraulein Else Solltmann, Hans Genschel 
Fraulein Alice Blaschke, Fraulein Adele Hecht and Arthus 
White. Masbach, who, together with Pau! Elgers, is 
director of the school, believes the piano to be an instt 
ment to be played and not to be pounded. His pupils all have 
a sympathetic singing tone There were also two chambet E 
music numbers, namely, the first movement of the Brahs 
A major sonata for violin and piano and the two move 
ments of the Beethoven E flat tri In this Fraulein Hilde 
Fordan, a pupil of Paul Elgers, distinguished herself. She 
is a very talented girl, 
nee 

The soloists thus far. engaged for the Nikis }? 7 
monic concerts for next season ar Mme. Sch in-Heink 
and Julia Culp, vocal; Teresa Carre Eduard Risler anc 
thur Schnabel, pian Fritz Kreisler and Henri M uu 
violin; Pablo Casals and Mme. Suggia Casal 

zeRe 

Otto Lessmann accompanied the Berlin Li tafel on it 

tour of the Orient. He gives an enthusias port of the 





trip and of the reception that the distinguished male choi: 
received everywhere 
nner” 

Otto Meyer, the young American violinist, will probably 
make a tour of the Middle West next sea " gh the 
matter 1s not yet definitely settled. He int pend the 
summer studying with Ysaye at Godinn« 

znnre 

Hugo Kaun recently gave an after: f il, when 
several of his composition pupils wer rks of 
their own Walter Morse Rummel played his prelude for 
piano and Edna Darch \ voiced g nber of 
the Royal Opera, sang six of his song kk ery 
gifted youth, both for the pian ind for mpositi he 
has a good deal of originality and he ought to make his 
mark. Fram Hendriks, another young American pupil 
of Kaun, played a short, very pleasing piece of his own, « 
titled “Petites cloches dan ab HH ril » dis 
tinct lyric vein: he goes hi wn way, and does 1 neern 
himself much with the outputs of a Strauss and a Debussy 
The two of his songs sung by M Darch, entitled “Re: 
nation and “Fliedet ulso proved to be charming mpos 
tions Hendriks. lke Rummel. i 1 excellent pianist 
hree of Kaun's most popular ng wet ung by Lynn 
Hobart, a vocal pupil of Armour Gallow Hobart has a 
beautiful lyric tenor voice and ings with great warmth 
and intelligence [hree two part inventions by Dirk Fock 
and played by him, also made an excellent impression 
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THE MUSICAL COURIER 


lav Letovsky Calve's Coming Concert Tour. proved again that she (Calvé) was the greatest singer who 


inically diff . appeared at that house during the entire winter, 
Emma Calvé is spending her summer at her Chateau de 


Cabrieres, in France. The prima donna will return to 
the United States about the middle of October to inaug- 





Benci’s Triumph in London, 


principal organ 


urate her third concert tour, under the management of The following excerpts from the London press tell of 
John Cort, manager of an important Western circuit of Bonci’s triumph at Covent Garden at his first appearance 


Conservatory, has 


theaters. This tour will be limited to about twenty-five there, June 1: 
ippearances, and will be under the sole direction of Louis The sweet flowing melodies and the light florid arias were pa: 
Blumenberg, of the American Musical Directory, 437 Fifth ticularly suited to Signor Bonci’s refined voice and finished vocali 


avenue, New York City The artists engaged to assist ation In fact, of all great tenors, Signor Bonci perhaps carries 
é ; off the palm for consummate command of the technic of his art 


ummet 


Att : . , 
Mille. Calvé Il be announced later : 3 
nh ulvé will be Every note he utters is so accurately placed and so beautifally pro- 


ld by Mar i-xcluding Patti, no prima donna has received higher fees duced as to be a delight to all who love the pure art of singing. For 
this one forgives him many a little display for the 
benefit of the gallery and his own popularity. But the 





gifted tenor’s success last night was artistically as well 
as personally earned, and though the Italians in the 
house shouted themselves hoarse over the return of 





their countryman, the stalls were equally if less dem 
onstratively appreciative-—London Standard. 


He missed no point cither of the melodious or dra- 
matic effect of the music, and gave no individual 
reading of the part that lacked either grace or dig- 
nity. He sang the duet with Gilda in the courtyard 
with good effect, and his special view of the part—a 
view that indicates careful thought and study—was 
the means of enabling him to give a reading of “La 
Donna e Mobile” that contained many new points of 
phrasing, but points which were always legitimate. He 
did not, as has of lste been usual, sing the high B 
natural at the close, but he did so when, in response 





to the enthusiastic applause, he repeated it, and he, 
moreover, added an acciaccature on C sharp, which 
increased the effect of the note London Morning 
Post. 


Signor Bonci’s interpretation of the part of the 
Duke is happily well known at Covent Garden, and on 
this occasion he did all the excellent things — 
from him Beauty of voice, an admirable method an« 
rising to his greatest heights in “La donna « ee 
house London Pall Mall Gazette 





- —— ‘ Signor Bonci was in admirable voice, and both in 
. ’ 
Schumann-Heink Sang ‘*America”™ With the duet with Gilda and in the final scene he roused 
Chorus. the audience to great enthusiasm London Daily Ex 
press. 
Signor Bonci returns to Covent Garden in perfect 
voice and with his wonderful art quite unimpaired 
He sang magnificently throughout the whole evening 
rising to his greatest heights in “La donna e mobile,” 


which was inevitably encored London Globe 


The operatic May festival in Bremen at 

tracted large and = enthusiastic audiences 

MLLE. CALVE’S CHATEAU IN FRANCE Among the works given were “Salome,” “Les 

As the Contes d'Hoffmann,” the “Ring” cycle and 

lumbia” each child pro than those paid to the famous Calvé. The demands for the “Meistersinger.” The conductors were Jager, Pollak, 

nd waved it while singing. When singer have been remarkable. Mr. Blumenberg states that Schillings and Brecher. The singers included Perron, 
me Schumann-Heink, the he could easily fill one hundred dates for the coming au- Briesemeister, Van Dyck, Kraus, Edyth Walker, etc. 

ne her handkerchief tumn and winter, but Calvé could not be induced to accept 


The children re so many engagements, for she is booked for a large num- “orale a nas Le aaa 
: : ; [Theodore Spiering, the former Chicago violinist, whose 

m with more flag ber of appearances in other countries. This in all proba ; ; : 
home now is in Berlin, is teaching this summer at Hep 


j 
i 


At the evening bility will be Calvé’s farewell concert tournée of Amer 


: penheim, between Darmstadt and Hiedelberg 
Band, ica. She was never in better voice than now No one 


), a long will ever weary of her superb Carmen impersonations 


hie led the “Drinking The performances of Bizet’s immortal opera at the Man Hi 
lord n encore. E. N. M hattan Opera House last season, with Calvé as the star, ' 


ARTHUR de GUICHARD NEW VOCAL METHOD 


Get « copy from your music dealer, for KNOWLEDGE I8 POWER 


FROM PARIS, FRANCE Send for illustrated circular and details of Summer Courses in Voice, Harmon 
and Composition. 


TEACHER OF SINGING (Pupil of Francesco Lamperti) J. VAN BROEKHOVEN, a: East 17th St., New York City. 
VOICE PRODUCTION SONG ORATORIO OPERA 
Special Coaching for Professionals. Special Course for Teachers. Tuesdays and Wednesdays, from 9 A. M. to4 P.M 


Studios, 143 West 42nd Street (Opposite Knickerbocker Hotel) NEW YORK Theodor Habelman’s g 0 peratic Shu! 


End Ave., Bet. pera Station 103 


GUILM ANT Granberry Piano School 


FAELTEN seu rurnesas mccnte meted Yc 


MASTER SCHOOL OF VOCAL MUSIC 
MADAME AURELIA JABGER, Directress 
Assi: a, Pecetiine), Re. 


Gerrit ot Smith (Theory), ory). Experts let’ Dictien on € Jury. form be 
A THOROUGH AND COMPRE- Miadane Sembich og David Beobam cx Vining Jury form be 
HENSIVE PREPARATION FOR 
THE CHURCH SERVICE AND unn CRYDER 
CONCERT PLATFORM VOCAL CULTURE 


FUNDAMENT. 
THE ORGAN IS TAUGHT EXCLUSIVELY BY WITH ‘AL 


TRAINING 
DICTION MAINTIEN 


WILLIAM C, CARL MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 
Seventh Annual Commencement June 4th THE COMBS BROAD ST. CONSERVATORY 


1328-31 South Bread Street . ° ° PHILABELPHAI, PA. 


34 West 12th St., New York Affiliated with the University of Pennsylvania 


SEND FOR CATALOGUE Wemeals Deseaten Re Geet Suse 














ae eee 























ane» nearer “ea semaine 77 


a 





(Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier.} 
30, Rue Margseve (Cuamps-Etysess), 
Caste AND TELEGRAPH Apperss: “De_mMameErpe,” 
Paris, June 1, 1908.) 


ANNOUNCEMENT. 


DELMA-HEIDE, REPRESENTATIVE OF MU- 
SICAL ARTISTS FOR OPERA AND CONCERT 
ENGAGEMENTS IN EUROPE AND AMERICA, 30 
RUE MARBEUF (CHAMPS-ELYSE E S), PARIS. 
CABLE AND TELEGRAPHIC ADDRESS, “DELMA- 
HEIDE, PARIS.” 

nme 

Three very interesting concerts under the management 
of Em. Rey were given by the Société Chorale des Insti 
tuteurs Tcheques. At each concert the Salle was crowded 
by musicians and amateurs, who received the visitors most 
enthusiastically. “a they have not the perfect “ton 
of the Dutch chorus which visited us lately, yet these 
Bohemian singers are splendidly trained, and sang “a 
capella” from the works of seventeen different composers 
In all, the chorus consisted of forty-eight or fifty members, 
whose wholesouled singing and devotion to their leader 
hearted Parisians rheir 
tone quality in forte passages was hard and dry, but m 
An amus 


appearance of a 


were a revelation to the light 


the quieter works the effects were very pleasing 
ing feature of these concerts was the 
gentleman at the beginning to explain the music we were 
to hear—and this in Paris! Is it necessary, or was 

just a part of the general seriousness, which was remark 
able throughout the concerts and gave the chorus an ai 
of being unfriendly? This lecturer, to whom no on 
paid the slightest attention, was an odd figure and re 
minded one of the bridegroom of a provincial wedding, 
dressed, as he was, with morning coat, white kid gloves 
etc. The old time stump orators table even was not 
missing, and looked incongruous on the immense stage of 
the Chatelet; even the glass of water was not forgotten 

nner 


A fine concert was given at the Théatre de !’'Odéon 


yesterday (Sunday) afternoon by the artist pupils of Paul 
Braud, of the Conservatoire, who are to compete at the 
examinations this year. They were assisted by MM. Garés 
and Verd, Premiers Prix of 1907, pupils of I 
and accompanied by the Conservatory Orchestra, under 


Diémer 


Georges Marty. Edouard Garés is already a man to reck 


on with; he has a marked individuality and a technic 


THE MUSICAL COURIER 


that is astounding. His tempi in the “Fantaisie Hongroise” 
of Liszt made one hold his breath. He had a rousing 
success. Equally successful was Jean Verd in the first 
movement of the Mozart concerto in D minor. The pur 


ity and delicacy of his style and the almost caressing 
rhythm reminded one of Pugno, who is at his best in Mo 
zart. Alexandre Cellier in “Introduction and Allegro,” of 
Schumann, proved to be an artist of intellect and depth, 
and has all the technic necessary to carry out his fin 


this work. James Whittaker in the Adagio 


reading of 
and Finale” of the Grieg concerto was perhaps a little 
nervous in the beginning, but his chord playing was re 
markable; also his strong feeling for color, getting marked 
contrasts and giving a really personal interpretation. In 
the fortissimo passages was noted a tendency toward hard 
tone 


mene 


At the Trocadéro was given a grand concert by Alice 


Verlet, the brilliant star of the Opéra and Opéra Comique 
rhe concert was one of the biggest and most varied of 
the season, including among its attractions artists from 
the Opéra, the Opéra Comique, the Gaité, the Comédie 
Francaise, and other Paris theaters; instrumental solo 
ists, a double quintet of strings, a ballet pantomime, etc., 
besides the concert giver herself This concert de gala 
was given under the patronage of Her Royal Highness the 
Duchesse de Vendéme, of Madame Leghait and of the 


Belgian Legation at Paris, and drew an enormous au 











(I Le Figaro.) 


rHE CLOWN AT THE OPERA COMIGI 


dience, which filled the vast auditorium of the Trocadero 
Besides the assisting artists, most of whom appeared in 


favorite selections from their respective repertories, Mlle 


Verlet was heard in the “Priere” from “Laura” by Ch 
Pons and a new song, “Abandonnée,.” by the same com 
poser, the valse song from “Roméo et Juliette,” the 


“Primavera” of Strauss (Johann) and the Mad Scene 


aria from “Lucia,” followed by the glorious sextet, which, 
however, suffers greatly when produced with a weak piano 
Xu paniment in place of an orchestra, as it was on this 


| 
occasion; yet notwithstanding this lame manner of per 


formance, the beauty of the sextet can never be wholly 
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destroyed, but the heroine’s singing part becomes most 
fatiguing and difficult to sustain to the end, but Mlle 
Verlet braved the situation wonderfully. Her superb sing- 
ing of the “Mad Scene” aria was received with thunder- 
ous applause and deafening cheers. Mlle. Verlet appeared 
in splendid form and sang divinely Her voice was of 
bell like purity and her execution weilnigh perfect. | 
hear this artist intends quitting Paris for a time to fill 
engagements abroad 
nRne 

onight, at the Salle des Agriculteurs, the talented and 
well known violinist, Elsie Playfair, will give a concert, 
accompanied by the Colonne Orchestra, under direction 


of Ed. Colonne. Her program, opening with an orchestral 


number, the overture to “Les Noces de Figaro,” will em 
brace the violin concerto in D (No. 4) of Mozart, the 
Dvorak concerto for violin (op. 53); (a) “In Memoriam” 
and (b) “Danses suédoises,” op. 63, both by Max Bruch, 
and ending with the “Mélodies hongroises” of Ernst Un 
deubtedly this clever young artist will draw a large and 


enthusiastic house 


nne 
At the Institut Rudy, Avenue d’Antin, on Saturday af 
ternoon, René Lenormand, the composer, conducted a « 
cert of ensemble music, assisted by M. Salis, of the Con 
certs Lamoureux, and Mile. Lanquins, who sang songs by 


Debussy, Wolf and others. As M. Lenormand is inde 
fatigable in his efforts to popularize the music of all cour 
tries, one naturally expected a varied program. Mary 


Weingartner played the Liszt transcription of t 


he “Spin 
ning Chorus” from the “Flying Dutchman,” and later on 
the program, three valses (serious) of M. Lenormand, 


and both she and the composer were obliged to respond 
to the applause which followed. Selections from Beetho 
ven and Wagner were finely interpreted under M. Lenor 
mand’s dir ! 
zn Re 

An interesting concert, cor ting wholly of modern n 

! wa giver y Henriette Debric on of Raoul 
Pugn i f p Tr} young lady ha 
quired the nity and engt t her prote t 1 st 
like mo f Pug yupl uns her own individuality 
He wer wa r} 1 the Salle Pleye which wa 
row I irce] ta g Tf eiig availabic He 
numbers included Iberia \ ni barcarolle \ 
ninor, Me kow sk ind a sor ne by Ravel In the pre 
de f “L’Apre ‘ d'un | Debussy, whic 

pee art ged f tw piat e wa i ted at tl 
econd piar by het ter, t 4 } 1 plar teache 
vho was also represet 1 on the program by three charm 
ing comypx tor which were delightfully nterpreted by 
Suzanne Cesbron, of tl Opéra Comique The last 
number on the program wa Variations,” by Mlle. M 
Debrie, which was enthusiastically encored 
| eA 

Minnie | l ad iw ents ed, among 
ther oo ' friend Yvonr l f 
ille, of tl Mi | ] i M Jacque 
Con W Ww | ors ca ind 
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with orchestra, conducted by M. Jehin. Borschke 
is leaving this week for London, where he has private en- 
gagements to play, though he may appear publicly before 
returning to Paris. 


minor, 


zene 


a singer and teacher from Denver, 
director of the “Tuesday Musical 
the and en- 
her répertoire with new French songs She will 


Hattie Louise Sims, 
Col., where the 
Club,” has come to Paris to 
large 
return to 


she is 
“brush up” voice 
America in the autumn. 

De_ma-Herpe 


Zimbalist’s meant in England. 


Not long ago Zimbalist, the Russian violinist, played un 
der the conductorship of Nikisch at the London Philhar 
monic Society’s concert in the Queen's Hall. His number 
done in his usual brilliant 


was the Tschaikowsky concerto, 


style, which netted him eight recalls. The directors of the 
Philharmonic wrote to Zimbalist, congratulating him on his 
extraordianry success, which they alluded to as a “veritable 
triumph.” 
Zimbalist 


with the 


London 
London Symphony Orchestra, conducted by Au 
Berlin. He piayed the Beethoven con 
certo, and the London Daily Telegraph said: 


gave his own orchestral concert in 


gust Scharrer, of 


The 


and 


Zimbalist, goes from good things to better, 


he afforded 


young violinist, 
proof of his powers 
as is invariably the 


trickery, he 


never has more convincing 


than in Beethoven’s violin concerto. Shunning, 


case with him, anything that savors of gave a reading 


that was conceived in the truest classical spirit, a reading that was 
at the 


proof of 


time rich in deep feel 


his skill 


strong, broad, and earnest, and 
ing. Mr 


by Glazounoff and Paganini. 
rhe 


The calling, 
combination of breadth and finish, 
playing, 
experienced artists 
Zimbalist, 
and the 


same 


Zimbalist gave further in some pieces 


London Enterprise wrote: 


for such a peculiar 
and a quite undefinable quality of 
is generally considered to be outside the range of any but 
But exception must be made in favor of Mr 
spirit of the music with masterly grasp, 
lucidity of phrasing, and the 


Jeethoven concerto, as it does, 


seized the 
beauty of his 
artistic restraint were at one with the fineness of his conception. 


who 


mellow tone, 

On May 27, Zimbalist was invited as the guest of the 
Royal Society of Musicians of Great Britain, on which 
occasion all the notable English musicians and composers 
were Zimbalist contributed several solos, and was 
heartily congratulated by the president and the committee. 

On May 28, Zimbalist appeared as the soloist in Birming 
the at an orchestral concert, on 
the Tschaikowsky concerto. 
critic of the Birmingham 


present 


ham at [heater Royal 


occasion he played 
the 


wrote as follows 


which 
Newman, famous 


Post, 


Ernest 
Daily 


Mr. Zimbalist 
last night, 


to the Theater Royal 
it some of the very finest playing that has been 


drew an enormous audience 


and gave 


heard in Birmingham for some time It is not wise to be too 


lavish in one’s praises of a player until one has heard him several 


but Mr 
richly, 


and in music of all schools; Zimbalist made it clear 
last 


gifted than any 


times, 


enough night that he is as perhaps even more richly, 


other young violinist of recent years, and that as 


an interpreter at rate of such music as Tschaikowsky’s, he is in 


front 


any 
rank 


is pertect for no one 


Mine. von KLENNER 
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the very It is no compliment to him to say his technic 


has any right to appear in public as a 
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violinist in these days without a perfect technic, which is mainly 
a matter of good teaching and hard work when one is very young. 
But his tone is as fine as his technic—pure, silvery, and at once 
delicate and full—and his intonation is faultless. He appeals 
chiefly to musicians, however, by the thoroughly artistic feeling that 
he puts into his playing. The Tschaikowsky concerto could be made 
to sound more brilliant and hectic than it was last night, but it 
could not be made to sound more purely beautiful. Mr. Zimbalist’s 
cantabile playing is at once the most ear satisfying and soul satis 
fying thing one could wish to hear; I personally have never heard 
the melodies of the first and second movements given with such 
exquisite lyric quality. Mr. Zimbalist takes them all rather slower 
than other violinists do, sometimes slower even than Tschaikowsky 
has marked them; and he phrases so flexibly, and with such com- 
plete abandonment to the feeling of the moment, that a quaver on 
one page is frequently equal in time to a crotchet on the page be- 
fore. Yet so perfectly is it all done that we never have the sen- 
sation either of undue slowness or of the slightest capriciousness of 
tempo. He has, in fact, the singing gift to perfection; a melody as 
he plays it is something to roll over and over on the tongue. This 
tendency to draw the melodies out and extract the last grain of 
savor from them may—though this, of course, is only conjecture— 
be a source of danger at other times and in some kinds of music. 
It is certainly a bias that Mr. Zimbalist exhibits very pronouncedly; 
even in the whirling finale, whenever there came a slight slacken 
ing of the tempo and a more definitely emotional note, he promptly 
turned on his vox humana stop, as it were, taking the passage more 
slowly and singing it more fervently than other violinists do; and in 
the wretched “Witches’ of Paganini, again, whenever there 
was the least chance to extract a particle of feeling from the silly 
stream of notes, he played with a depth of sincerity that for the 
moment made the stuff sound like good music. One would like to 
hear him in the Brahms or the Beethoven concerto. That he is a 
thorough artist was incidentally shown by the gravity he infused 
into his playing of so poor a thing as the Paganini piece. It has 
the proud distinction of being the most completely imbecile piece of 
music now performed in public; violinists all despise it, but they 
love to play it because its difficulties make it a consummate show 
piece. It was child’s play in Mr. Zimbalist’s hands, of course. Mr. 
Ronald and the band played the orchestral part of the concerto ad 
mirably—no easy matter when the soloist is so completely individual- 


Dance” 


istic in his phrasing as Mr. Zimbalist is. 


So great was Zimbalist’s success on the foregoing occa 
that he was immediately re-engaged, to appear on 
Monday, June 1, on which occasion he was Lilled to play 
the Glazounoff concerto, “Abend-Lied” by Schumann and 
“Tarantelle” by Sarasate. 

On May 30, Zimbalist had the honor to play to a packed 
house at the Royal Albert Hall, London. This concert was 
arranged in aid of the League of Mercy. Their Majesties 
the King and Queen, the Prince and Princess of Wales, 
and all the British aristocracy were present. Zimbalist 
played with piano accompaniment (supplied by Landon 
Ronald) the “Othello” fantaisie by Ernst. Other artists 
who contributed toward the success of the program were 
Melba, Donalda, Holman, the cellist; Caruso (his only 
appearance in London this season) and Sammarco, from 
the Royal Opera, Covent Garden, 


sion 





Hermann Klein's Sunday Concerts. 
Klein has laid a sound musical foundation 
for the series of Sunday afternoon concerts which he 
will give at the new German Theater, Fifty-ninth street 
and Madison avenue, next autumn and winter. He has 
engaged the following ensembles of string players: Olive 
Mead Quartet; Flonzaley Quartet; Hugo Heermann Quar- 
tet, of Chicago; Leken Quartet, of Boston; New York Trio, 
and arrangements are in progress for the new Hess-Schroe- 
der Quartet. This is a fine beginning. Naturally, singers of 
equal renown will be heard. Those desiring to subscribe 
may apply to the secretary, J. M. Priaulx, care of C. H. 
Ditson & Co. 8-10-12 East Thirty-fourth street, 
Hermann Klein, 154 West Seventy-seventh street. 
The concerts will be inaugurated in October, and will 
take place Sunday afternoons throughout the season of 
1908-1909. 
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There has been much of interest at the Opera during 
the past week, beginning with the “gala” performance in 
honor of the French oe On this occasion Tetraz 
zini and Melba both appeared, the latter singing the “Jewel 
Song” fram “Faust” in her customary artistic manner 
The first act of “The Pearl Fishers” was selected for 
Tetrazzini, as it is said she considers the part of Leila 
one of her best roles. Friday evening “Madama Butterfly” 
introduced Walter Hyde to London in Italian opera. He 
made an immediate success in the part of Pinkerton, again 
winning the favor he attained last winter in German opera, 
so it would seem that a valuable addition has been made 
to the ranks of leading tenors. All Mr. Hyde's work shows 
serious study, he is a capital actor, sings charmingly, and 
his versatility makes him a valuable addition to Covent 
Garden. 


nme 


Again Edyth Walker sang the part of Isolde at Covent 
Garden in a manner that brought further tributes of prais« 
and enthusiasm, while Miss Destinn repeated former su 
cesses. Putnam Griswold, the American singer, who is 
so well known in Berlin (where he is one of the members 
of the Royal Opera, sang the part of King Mark in “Tris 
tan and Isolde” for the first time in London, a part that 
he greatly likes and that seems exactly suited to his 
voice. Melba made her appearance on Monday night in 
“Rigoletto,” the only time she will sing Gilda this season, 
while Bonci made his rentrée as the Duke. Three even 
ings are to be devoted to German opera this week, whil 
“Armide” is promised for Saturday evening 

nene 

Outside of the opera, there is such a multiplicity of 
concerts, recitals, private musicales, at home s, teas, et 
that one lives in music from morning until midnight 


nner” 


The appearance of Madame Patti at the Ganz concert 
last week was made the opportunity of a tremendous ova 
tion to the singer, and it is to be hoped that some of 
the younger singers were present to hear “Voi che sapete” 
and “Pur di cesti” sung he list of those taking part 
was long: Madame Donalda, Madame Crossley, Ben Da 
vies, Gregory Hast, Tohn McCormack, Edouard de Reszké, 
Hamilton Earle, Charles Ganz, Marie Tempest, Irene Van 
brugh, Charles Hawtrey, Lewis Waller, Margaret Cooper, 
George Grossmith, H. C. Tonking, Lady Bancroft, Hamil 
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ton Harty, Adolph Mann and Wilhelm Ganz. Mischa El 
man was the solo violinist. 
zene 
Dvorak’s “Stabat Mater” was the principal feature oi 
the concert given by the Handel Society last week 
nner 
Lady Hallé was the soloist at the Wagner concert by 
the Queen’s Hall Orchestra, playing Mendelssohn and 
Spohr numbers. 


nRne 


So much has been written and said in the United States 


about the young baritone, Cecil Fanning, that detailed 
criticism of his first appearance in London would only 
be a_ repetition of compliments and congratulations 


$ interpre 


Equally at home in lyric and dramatic music, hi 
tations are quite above what could have been expected 
from so young a singer; in fact, his readings are seldom 
equalled by singers now before the public. His program 
at his concert was arranged to cover a wide field, but 
he was equally at home in the classical and modern Get 
man, in the French “Vision Fugitive,” the pathetic “Turn 
Ye to Me,” which had to be repeated, and the group of 
lighter English songs that closed the program. Fanning 








CECIL FANNING 


is fortunate in having so sympathetic an accompanist a 
H. B. Turpin; the two musicians are in perfect a 
and sympathy, and it is almost as one mind controlling 
both vence and imstrument 
a ed 
The concert performance of Ethel Smyth’s opera The 


Wreckers.” brought out an immense audience that filled 


every part of Queen's Hall last Saturday evening The 
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first and second acts were the ones sung, as it was not 


found practicable to give the third act in an abridged 
form. Thos who took part were Blanche Marchesi, Miss 


El-Tour, John Coates, Mrs. George Swinton, Hamilton 


Earle, G. Bowden and H. Rahke, the latter a pupil of 
Victor Beige! The story is* laid in the middle of the 
eighteenth century, and the scene is the Cornish coast, 
where the extinguishing of the lighthouse lamp on stormy 
nights brings about wrecks, the principal means of subsist 
ence of the inhabitants of the village. Beacon fires pre 
vent the desired wrecks, and when Thirza and Mark are 
discovered lighting these beacons, they are condemned to 
death The opera is based up i few themes, that of 
the wreckers, the horn signal, Cornish tune, revival them 
] hirza’s, Pascoe s, choral and the final the me, the first 
act opening with the revival hymr und closing with the 
wreckers’ subject, the revival and the finale themes inter 
mingled. The overture of the second act was heard re 
cently at one of the Londo Symp ny Orchestra cor 
certs, and the second hearing dex pened the excellent im 
pression made The second and third cem f this act 
ire devoted to a love scene between Thirza and Mark 
and were impressively ne by Madame Marchesi and Mr 
Coates, the enthusiasm at the close being prolonged, with 
ills for every one taking part. In Mr. Nikisch’s hand 
with the London Symphony Orchestra under | mmand, 
a fine performance was expected and attained Uhe 
were recalls for the singers, while Miss Smyth and Nikiscl 
were loudly demanded. It is unfortunate that we cann 
hear the work in its entirety, as the é were only 
indicated at the concert, and, of, cour t mission of 
the entiré third act left tters incomp Will Amer 
ica be nor progre ti i | re } { 
producing the complete opera 
nre 
At ne if! I i 1 | i W 
the Leag f Mer i f t l attra on 
t Albe Hall on S f Kis und 
(hueen were p ent, and t t MM ( 1 
were Amor tl in@et N it 
, mp t t it ti ; ] ked 
and, in fact, no hall w Tie ntly lara j ! those 
who would iked to be ther ( w ved 
by the King 1 Queen in their box ' \ the Kir 
referred to the | t ) , ‘ OF 
trom ( vent Garden. ft . | M 
t wa temp t DT t 
iter 
Fr 
There | i f t erts tl 
und Wi W 1 newcorm t | ' y ‘ 
oncert M lay aft on Ww e | | 
Oirehe tra | N ; y} ‘ earal 
tor the ea t ' ‘ ’ 
auf wieder M \\ | t ) 
ncerto ? >» nat A 
er PF 
M 1 Mrs. Whit vy | ' 
tw | { the ‘ ‘ fA 
in W I t \ 
well kr n A ricar t pla 
| 
1 ort prog ef 1 the ‘ 
Spangled Banr t M R 
fterward ad ( | t } | ‘ 
ing the utter { — 
American ai 4 t nt fas a 
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Mischa 
his playing being of 


e wherever 


before sailing for her first Australian tour, which is to be 

followed immediately by her third American tour. With 

the assistance of the London Symphony Orchestra, con- 

ducted by Emil Mlynarski, she played the Brahms con 

erto in D minor and the Tschaikowsky in B flat minor 
Rene 


orchestral 


the audience 


he appears 
John 


Bokken 
ontributed to 


Clara Clemens, Powell 


Lulek, Mme 


iuguiere also 


Lasson, 
the 
last week at 
The 


with Glazounoff’s 


Kussewitzky’s second concert 


tracted a large audience to Queen’s Hall program 


Union was greatly was devoted exclusively to Russian music, 
Chis was 


the 


balanced, and there 


overture, “Solennelle,” as the opening number 


what was perhaps the chief feature of 
program, Basil Kalinnikoff’s symphony No. 1 


This young composer died at the 


rhe audience was followed by 


rt will probably at in G minor 
early age of thirty-one, 
had been heard 
in this country. It a deep impression, thanks 
due Kussewitzky for giving the opportunity of hear- 
ing it. The the the conductor, 


fellow the Philharmonic Conservatoire a 


and it was the first time the symphony 


ening, Ossip made and 

Bach’s “Italian” 
“Carneval.”’ His 
deli 


recital Moscow 


are 


two men, composer and 


interpretations, h were students at t 
first The evening w: ally an eventful one, for the 


aring, and it 


Daniel 
and successfu 


nim 


recently 
iore liberally 


fine 


make a 


the garden 


where the 
, 


uitec 


received 


he audier wed its apprecia 


playing by demanding extra numbers, to whi 
playing two of his 


established 


ponded by prelude 


Kussewitzky has him 


ked for when Miss Mil 


right to 


ume public who last year wer: 
le bass. Both a 
hy 
whenever he vis 
eRe 
the violin teacher, Professor 


London 


Kathleen 


them work on-the doublk 


ntro he 1s sure a welcome 
Friday afternoon 


Petersburg, conducted the Symphony 
it the concert of his pupil 
ll remain in London for a fe) 
eRe 
Madame 


Saturday 


mde 


Nikisch, whx 


afternoon, and wh 


Miss Tour. the 
London 
vwwain the 
Wreckers,” is Russian 
the (¢ 


pupil of 


debut on sang 


concert performance of “The 
who has appeared with great su 


evening at the 


ontinent Her recital was largely attended 


cess on 


ind there was much enthusiasm, which was continued after 


+} 


Mr 


e program was ended, and two additional numbers di 


singers who have the com 


Miss El-Tour 
adding an 


Hig manded There are not many 
Mis 
H all | re 

} 


rench song as encores 


Frank 


mand of six languages, but sang Italian, 


nch, German and Russian, English and 


who congratulated 


appearance Among those 
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the singer upon her success were Madame Nikisch, Elena 
Gerhardt, Tina Lerner, and many personal friends. 
znRe 
Ernest Sharpe's third recital was devoted to Northern 
~Sibelius, Enna, Lange-Miiller, Heise, 
Of the twenty numbers 


European composers 
Grieg, Tschaikowsky and Sinding. 
sung, four were “for the first time in London”; they were 
Sibelius’ “Und ich fragte,” Heise’s “Sonnenuntergang” and 
Sinding’s “Herbst.” As historical recitals, those that Mr 
Sharpe is giving have great value for the student and 
Much time and study have been spent upon the 
programs, all of them of His repertory 
is a large one, consisting of over 500 songs, a great num 
ber upon which to draw for programs in the present and 
When in Germany he “looked over” a couple 
selection of 


musician. 


great interest 


the future. 


of hundred new to him, and made 


those suitable for his purpose 
meme 
At the second recital given by 
pianist and composer, and Dr. Hassler, baritone, the lat 


songs, 


Dohnanyi, Hungarian 
sang five new songs by Dohnanyi, which were heard 


first time in London. “Ich bin ein junger Lenz 
hussar” and “Kénig Baumbart” are sure to be heard again 


eRe 


patronage of H. R. Ii 


for the 


Under the Princess Alexander 
of Teck, a concert was given at Stafford House last week 
Ihe Princess showed her appreciation of the program pre 
remaining until the end Blanche Marchesi, 
Miss Janotha, Mrs Ronald, Edith 


Sen Davies were among those who sang, while 


sented by 


Marie Brema, Landon 
Miller and 
Zimbalist 


Spanish 


was the solo violinist, playing two of Sarasate’s 


dances, as well as his “Introduction § and 


Tarantella.” 


mRe 

t charity con 
Harold 
Mat 


Bateman 


scene of 
cert, when the Theodore Werner, 
Craxton, Violet Elliott, Maurice d’Oisly, Mrs 
thay, David Zeldenrust and Alys 
“Pleur from 
ong” by | 
" 

' 


denrust 


Stafford House was again the 
soloists were 

Tobias 
Miss 
and an “April 
with Mr. Zel 


“Faust.” 


Bateman 
"ie fie” 


joining 


mes yeux” 

rnest Newton, 

Maurice d’Oisly, in the trio from 
ure 


The most important recital that the Misses Eugenie and 


besides 


ane 


Virginie Sassard have given in “London took place last 


Tuesday evening at Aeolian Hall. Each year these inter 


esting singers have made great and notable advancement 


in their art, and the concert of last week was the best and 


the most interesting of all. The program was one worthy 


of being reproduced at length, containing as it did duets 
that have not often been heard here, certainly not heard as 
the Misses sing them All the 


Schumann, with the exception of the first one, which was 


Sassard duets were by 


Caro, piu amabile belta,” by Handel It was beautifully 
advance 
numbers—" Herbst 
Miihle,” “Mailied,” 
“Botschaft.” “Abend 
great 


ached in 


and made a fine impression of the artistic 


Schumann 
1¢ he 


esgram,” 


achte ved nine 
Blimelein,” “T 
Begegnung,” “Liel 

sung 


An die Nachtigall” 
r 1 ‘ ‘ ' 


rtistic finish, the young ngers Having been ¢ 
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mann, Schubert and all the German school. For her solos 
Miss Eugenie Sassard selected numbers by Sjégren, Padk 
rewski, Saint-Saéns, Schubert and Xavier Leroux, in which 
her well trained voice showed to excellent advantage, th 


them by von Zur Mihlen, who is an authority for Schu- being Mrs. and Miss Griswold, the wife and daught 


Putnam Griswold, the American singer, and Mrs. and 


Mr. Connell has been singing at several recitals in tow 


cently and also at Birmingham, and will be heard at 
Leroux song being particularly enjoyed. Miss Virginie of the Promenade concerts this summer. 
Sassard also did six songs, three in French and three in Ree 
Garman, Rameau, Saint-Saéns, Benjamin Godard, Grieg Leon Rennay, who had been in America for the 
Brahms and Loewe being the composers drawn from. year, is again in London, where he has a large nun 
Miss Sassard’s voice seems to have gained much in power friends He is busy with many private engagements 
during the past year—in fact, it was a matter of general re is making plans for a return to America, when he 
mark that never had the sisters sung better or been heard make another tour, this time going as far west a 
to greater advantage than at their last recital rhe audi cific Coast 
ence was most enthusiastic from the beginning to the end Ree 
of the program, and after the recital was over a larg: Miss Culp is giving a series of three recitals, the 
number of friends and acquaintances congratulated and one having taken place last week. 
complimented the singers personally rhey are looking nnre 
forward with much pleasure to their return to the United Willy Burmester is again in London, his sixth an 


States next autumn, and will have an increased repertory occurring yesterday afternoon 




















Farjeon, daughter and grand-daughter of Joseph Jefferson. afternoon 
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er of violin recital Miss Crow, the vocalist, was unfortunately 
Miss unable t lo herself justice in her singing, as during 
ve excessive heat, she was attacked with 
nre- laryngitis; she, however, made a brave attempt to carry 
some her part of the program, and, in spite of everything, shows 
that she possesses 1 beautiful voice oft sweetnes ind 
power Il'wo of MacDowell’s songs were on the progran 
past and general regret was expressed that e could not \ 
ber of been heard under better cor ! Sauret played first 
ind Spohr’s con n A minor a the idience was unwill 
will ng to let him leave the stag He was recalled so many 
Pa times that one lost cou Afterwa \ ii n 
Andante and Capri ‘ ‘ ASI \ 
greater 
first | a nd 
Liza Lehmann entertained a few friends yesterday 
at her residence in Prince’s Park During the after: 


nual Philip Simmons sang one of the tenor solos from “Ina Per 





sian Garden,” and Miss Hardy was heard in some 
for their tour, which is already well booked in advance Ree Mme. Lehmann’s “Bird Songs.” Cecil Fanning and M1 
rhe two press notices added will show what leading crit Hielene Staegemann’s second recital was given la ven Turpin contributed a large share to the prograt ong 
ics of London thought of the recital ing, the program being devoted to German, Scandinavian ifter song being demanded. Four Shakespeare ngs, wit 

The close attention which the Misses Sassard have given to tl French and English folksongs. musical settings by four composers, and one fron I 
dificult art of singing duets is meetir g with its rewar the cor t Ree Vicar of Wakefield” w ( ng his selections 
they ga at Aeolian all last evening wa >xceeding! ll attended . ‘ ( 

gave at Aeolian Ha vening was exces gly well Mr. and Mr Ingo Simon are always at home heir \. T. Kin 
These singers, whose efforts have already met with a large share f , c , i " , : 
. riends y te on 1 » oO nter $ y 
appreciation, both pu and private, have widened their repertory irien on Sunday afternoon, and a number of interesting 
Last evening they sang some of the delightful duets of Schumann people may always be met there. Last Sunday, after tea Death of Blind Tom. 
with admirable identity of expression and unanimity of phrasing had been served in the drawing room, there was a move After many fables about hi ife and talen 
with th ded charm of light and shade, and alse artes ety , - ' Pose ex: 
\ th the added arm of light and shade, and also imparted varict made to the garden, which is a delightful place to spend the Greene Bethune (Blind ! the t treak pia 
to the program and demonstrated each their individual capabilities .: ; . 4 , ‘ : : 
by singing solos.—Morning Post pieasant hours of a summer day. Among their guests on died in Hoboken, N. J., S irday. Tt : H 1a ” 
: > . > . I] ’ 1 . 
Sunday were Mr. and Mrs. R. Forrest Russell, Mr. and reported dead many tim the rep were 
i a ll ) le z y Pudge ‘ , 

At the Ac an Hi st « g, Eugénie and Virginia Sas Mrs. Horatio Connell, Leon Re nnay, Mrs J Edgar Rudge followed by mitradictiot t ery i! tising anot 
sard, who not long since returned from a successful tour in the Gertrude Griswold, Mr. and Mrs, Wood, Mr. and Mrs appearance Che re i ie W 
United States, gave one of their pleasing vocal recitals, which af Brown, Mr. and Mrs. Fox, Miss Adams and M1 Bryan born on a plantation Columbi G 
forded manifest enjoyment to a large and sympathetic audience \ . ' 

. , alle . eee twenty years before the Civil War I] t " 
usual, their progran presented many interesting features, and was 2 P , ’ - 
admirably varied, several well chosen ducts being sung with dé The musical program at the reception given by 7 mlore laves of Gen. Jat N. B 
ghtful finish and refinement The talented artists exhibited, too Holland at his re sidence in Wimbledon to Alexander with tl g 
a welcome increase in ability to impart tone jor, which consid Heinemann and Marie Dubois, was devoted principally to father’s master 
rably enhanced the mu 1 value f their efforts. Of the duet . , - 1 , 

ear. Seay u — Cue m German music, with several of Mr. Holland's composition 
Schumann sup; fewe than nine, and the two ladies were : " = , 
particularly happy in their treatment of “Schén Blumelein” and and some French numbers {r. Heinemann, who wa n Axel SKovgaard in Scandinavia. 
“*Mailied,” both these charming pieces being given with agreeable fine voice, created a furore His pupil Mrs. Lewi Avery Axel Sk 1 ti ry 1 

er ° A . el ovgaara 
neatness and animatior Hande! was drawn upon for “Caro, pid North, made quite a success, especially in the Loewe song é : , . G 
nae elta.”” ae a Benen h A : , - Fa exceptional success in Norw W 
amabile belt fros Julius « .” which, likewise, was Mr. Heinemann and Mrs. North were also heard two : . os : - 
interpreted As soloist, Eugénie Sassard, who has a well train 1 , - i >kOvgaard played tor , NING , 
and flexible mezzo sopra voice, achieved success with Xavier I duets, and sang a scena an duet from lrovatore are pendit g tof iM I t t N weg 
ial ao? ew en elodic nd . ng * re by h } } 
roux’s “Le Silence a two n dious and interesting nes | znRre Swedish king M S| rt ‘ 
r > 1 ski ntitled ne “To « r s d’ *u } ’ ‘ 
Mr. Paderewski, entitled respectively, “Ton Cceur est d'Or Pu Florence Turner-Maley sang a program at t resi fred Landesker 1 f 6 eins 
und “Naguére.” She also selected examples by Schubert, Sait . 6 4} < h A , : ; 1 s 
= 9 . . : “ne on i the Sout! merica ambassi rs the ner t 
Saéns, and Sjégren Virginia Sassard, whose voice is a light « dence of one of ‘ . nerican a assador ‘ the ‘ 
tano, also chose her songs well, these including an air from ¢Vening, and was engaged to appear there whenever she many. Belg i ‘ 
Rameau's opera “Hippolyte et Aricic Saint-Saéns’ “Pourquoi res returns to London Just-previous to leaving for Paris In August Mr S . r ‘ 
lette.”” anc srieg’s beautiful “Im Kahne.”—Daily clegra eo TT P } : 
ter Seulette,” and Grieg’s beautiful “Im Ka Daily Telegray Mrs. Turner-Maley gave a tea, at which there were a ments in Det ‘ ng for t 
2Rne number of Americans present North Cane. v , ‘ . 
| 

Mrs. Horatio Connell gave a very enjoyable “tea” last nee jew ti ‘ 

week in honor of her friends, Miss Adams and Mrs. Bryan, Emile Sauret must have been pleased with the warm 
two Americans who have resided in Frankfort for some Ww elcome he received last Monday evening w he he ap lhe Vi \ ' () 
years There were many Americans present, among them peared at Bechstein Hall with Miss Crow in a val and 











SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


Germaine 


SCHNITZER 


Direction: R. E. JOHNSTON, St. James Bidg.. New York 
From January 1, 1909, to May 1, 1909 
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430 Nerth Meridian St., indianapolis. 
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ceo EA TAT INT INT G PnTOR 


(Accompanist: #1. 6. TURPI 
ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 131 East 17th Street, New York City 
Western Manager: WISCONSIN CONCERT BUREAU, 729 Franklin Place, Milwaukee, Wis. 


t During the Summer in Europe 


; LESLEY MARTIN, te! cano 


Studio: 1425 Broadway, New York 











MRMIN ALD BARYTONE 


SOLE MANAGEMENT 


6 West 38th Street, New York 


WERRENRATH “22 





WALTER R.ANDERSON 


ISINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marien Stan 
Estelle Ward, Ruth White, George Bemus 
liam Burt, George Gillet, John Hendricks, Dr 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
fother singers now before the public in opera and 
church work. 
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HENRI G. SCOTT, AMERICAN BASSO. 
t few ye Henri G. Scott, 

he front rank of American singers 

irest of voices, of phenomenal 

critics) “rich,’ 
inusually etc., together 
Mr. Scott has demontsrated his 
but for the opera 


the basso, 


ars 


e some of the 


” 
even, 
nly for oratorio, 


Mr. Scott’s voice has been com 
and Messrs. Ferrari and Du 
House, 


in quality to the organ of that 


‘lancon, 


litan Opera have remarked 


nce 
f the assisting artists 

ast month was the direct 
in the parts of Ramfis 
Plunkett in 
the Philadelphia Opera 
for him, in the 
in which Mr 
was too brief 


in “Faust” and 


sang with 
Mr. Ce 

ome of the 

I he 
(the 
but 
iat it deemed it expedient 


nried sent 
roles 
time 


nnear 
ippea 


principal one being 


role 


the management was 


ce ti 
iso concert tour 
received his entire 


New 


for in 


Scott has 


from Oscar Saenger, of 
career, 
gifts 


ability as 


a great operatic 


1 rare combination of for 


with special histrionic 


Mr. Scott 


satistaction 


conscientious student, 


urance and 
on of his 


ydn Society, of 


inspire as 


(On an occa appearance 


Joston, Philip 
understanding.” 
the best 

had 
the 
evel: and 


gs with 
to he one ot singers 


intry, and ha successful 
principal so 
, Wash 


ee, St. Paul, Minne ‘eile, Du 
tuffalo, Detroit, 


oncert with 


phia, Brooklyn, ( 


olumbu 


Scott will devote his time 


and will be under the 


recent press notices 


rOUR 


the aria “Piff, 
* by Mr. Scott, who 


ing much warmth 


Gounod’s “Faust 


State Journal, Co 


RMAN 
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and charmingly unaffected, his conception flowing and musical in 
The unique thing about his work was the absolute 
a purity to which the biggest bassos in the 

Scott struck the core of the note—gave the 
time.—Cleveland Plain Dealer, 


the extreme. 
purity of 
country do not attain. 
heart of the melody every 
Ohio. 


intonation 


real 


Cleveland, 


Scott, the basso, was a notable addition to the program, 
sang the Serenade from “Faust” and “Infelice” from “Er- 
with splendid musicianship.—Buffalo Courier, Buffalo, N. Y. 


Henri G 
and 
nani’ 
his two arias did excellent work. His voice 
He gave Mephisto 
coloring 


Henri G 


style 


Seott in 


and are of the virile and robust order. 


“Faust” with excelient sardonic 


Ohio. 


pheles’ serenade from 


Cleveland Press, Cleveland, 
rich ard 
“Ernani” 

Roches- 


Scott is the possessor of a splendid bass voice, 
and he 
from 


Henri 
unusually 
and the serenade 


teh, N. Y. 


aria from 
Advertiser, 


even, sang with success an 


“Faust.”—Union and 


heard here in recent years; the 


Henri 


singer act 


Scott’s basso rivalled any 
famous sere- 


Montreal,, 


octaves in the 


~The 


tally accomplished the three 


nade of Mephistopheles from “Faust.” Gazette, 


Canada 


IN ORATORIO 


The bass, Mr has a voice whose equal we have seldom 
heard He is 
phrasing and expression and his interpretation of the 
His range is remarkable, and in the familiar pas 
Trace, the Worm,” his breath control 


Philadelphia, Pa. 


Scott, 
in the art of 
part left noth 


an admirable oratorio singer, a master 


ing to be desired 


sage, “Creeps with Sinuous 


was simply astonishing Democrat, 


with many resources. 


subtle intrica 


Scott, bass, is a masterful singer, 
mellow and he ‘understands the 
cies of shading like a true He has a mastery of breath con- 
big difficulties of intricate chromatic 
is delightful. He did some of his 
Do the Nations Rage” and “The Trumpet 


Milwaukee, Wis. 


Henri G 
His voice is big and 
artist. 
surmounts the pas- 
ease that 
“Why 
News, 


trol, and 


sages with an best 
aria 


Daily 


singing in the 


Shall Sound.” 


has a voice of rich quality and great 


Mass. 


Mr. Scott, a 
Journal, 


newcomer, 
compass Boston, 


these concerts, has 


Herald, 


his first 
with 


Mr. Scott, who made appearance at 


a good voice, and he sings understanding Boston, 


Mass. 


the bass, has a fine, flexible voice and he uses it 
sang the difficult “Why Do the Nations” 


Paul, Minn. 


Henri Scott, 
with discretion. He 
splendid vigor.—Pioneer Press, St. 


with 


Scott, He has a 


voice, 


basso, was the star. 
of vibrant, yet mellow quality 
" was effective without 


Of the 
large, though not obtrusive, 
His rendering of “Why Do the Nations Rage 

Scott was an agreeable surprise.—Cleve 
Ohio 


imported soloists, 


being blatant and noisy 


land Press, Cleveland, 


OPERA. 


fell to the lot of Henri G. Scott, 
lucky choice. Mr. Scott gave to the 
part authority acting it capitally, varying with ef 
fects of diabolical cunning, humor and dramatic force. His voice is 
and resonance, and his vocalism is that of an 


The 


who proved 


of Mephistopheles 
that he 


part 
was a 
and distinction, 


bass of power 


Altogether 


a fine 


artist his interpretation of Mephistopheles compares 


favorably with those of many more famous singers who have ap- 
peared on the Academy stage.—Evening Bulletin, Philadelphia. 


One of the newcomers in the cast, Henri G. Scott, 
pheles, proved to be a valuable acquisition—a real devil of a fel- 
low on the stage. He looked the part, for one thing, and infused 
into Mephistopheles’ mocking music a dramatic quality, vibrancy and 
stirring sonority that were highly effective-—North American, Phila- 
delphia. 


as Mephisto- 


Of the cast, Scott, as Ramfis, the High Priest, was the 
most successful his strong and rich basso being able to 
carry above the rest in the ensemble passages, and he presented also 


~Evening Telegraph, Philadelphia. 


Mr 
in voice, 
a most dignified priestly figure 
Scott was an excellent Plunkett, acting with dashing 
effectiveness, and singing the drinking song with a gallant spirit 
and vocal resonance that shared the solo honors of the evening with 
the ballad of the belated brightly blooming in 
blessedness.— Public Ledger, Philadelphia. 


Henri G. 


rosebud, singel 





Schamann-Heink Ends Tour. 

Madame Schumann-Heink closed her tour for the sea 
son in Burlington, Vt., on Wednesday evening, and yes- 
terday returned to New York to consult with her manager, 
Henry Wolfsohn, on her plans for the future, which prin- 
cipally consist of her long European tour, as contem- 
plated for next year, commencing in October. Madame 
Schumann-Heink will sing only a few concerts here next 
season, and they will be late in September and in October, 
which will be the inaugural of Brooklyn's new 
of Music on October 1, and the remainder in 
Madame Schumann-Heink will spend the 
excepting for 
August in 


one of 
Academy 
New England. 
summer with her family in Singac, N. J., 
some concerts she will sing during July and 
Ocean Grove, Norfolk, Conn., the Indianapolis, Ind., 
gerfest, and a festival in Winona Lake, Ind 

Ths past season Madame Schumann-Heink has traveled 
36,068 miles, singing before a public of nearly 175,000 people, 
which aggregated nearly $250,000 in paid admissions. She 
sang 130 concerts, twelve of which were for charity; vis 
ited ninety-six cities, traveling in thirty States and in the 
District of Columbia. Madame 
not say what her net earnings for the 
William Rapp, said they were 


San 


would 
but 


Schumann-Heink 
year had been, 
her personal representative, 
more than $100,000. 


PIPE ORGAN 
Hutchings & Votey Four Manual Organ 
Suitable for Large Church or Hall 
Low Price for Quick Sale 
The National Cash Register Company 
Dayton, Ohio 
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Dramatic Tenor 
Concerts, Oraterie, Etc. 


ADDRESS 
HENRY WOLFSOHN 


131 East 17th Street 


GIORGIO SULLI 
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VOICE CULTURE 
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Phone: 1350 Columbus NEW YORK 
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GRAND OPERA SCHOOL 
direction ot GUSTAV HINRICHS 


(Conductor merican, National and Metropolitan Doaee.) 
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ts d the America. actical 
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Address all meng ag - to bag Hinrichs, care of Metro- 
politan Opera House, New Y 
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WALTER DAMROSCH, Conductor 
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Broadway and 26th Street, New York City 





R. E. JOHNSTON, Manager 
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TO ADVERTISERS— Reprints of press notices from other 
accepted for publication in THE MUSICAL 
at the regular advertising rate per inch or line, All 
be accompanied by the originals from which they 
ed. Managerial announcements about artists will be accepted 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 


Wiy do so many inland daily newspapers have 


a department headed “Art and Music”? Is music 
not an art? 
~¢ s 
Ferix WeEINGARTNER has been elected unan- 


imously to the position of conductor of the Vienna 
Philharmonic He 
retain his post as head of the Vienna Royal Opera, 


Orchestra for next season. will 
of course. 


“Some of the chorus singers at the European 


opera houses are paid thirty-one cents a day,” says 
Judging from some of the chorus 
should say that 


an exchange. 
singing we have heard abroad we 


the sum paid is just thirty cents too much, 


THe 1908 report and catalogue of the Louisiana 
State Museum at New Orleans, 29, 
32, and 33, a list of Gottschalk mementoes owned 
by William L. Hawes and loaned by him to the 
institution, and also a list of mementoes donated to 
the Museum at his solicitation, by Mrs. Clara 
Gottschalk Patterson, a sister of the famous pianist- 
composer. The articles include the original manu- 
scripts of several Gottschalk works, autograph let- 
ters, busts, medallions, photographs, and souvenirs 


gives on pages 


of his concert trips in America and elsewhere. A 
detailed description of the Gottschalk collection was 
given in THe Musicat Courter some two seasons 
ago, and it is well worth a visit on the part of any 
The links 


in the historical chain of our native music are very 


musician passing through New Orleans. 


few and that supplied by the pianism and composi- 
tions of Gottschalk played their due part in our 


artistic development as a nation. 


Tue engagement at the Metropolitan Opera of 
Herbert Witherspoon for leading basso roles is an 
event of really national artistic importance, for it 
signifies the intention of the new Metropolitan man- 
agement to give American singers every possible 
chance for competition with foreign opera artists. 
concert singer ever 
has been engaged for “star” Metro- 
and from that flattering fact, the 
financial inducement offered Witherspoon is such 
as to encourage the belief that an era of hope is at 
hand for all American male or 
so far as the Metropolitan Opera is con- 
Witherspoon has firm faith in the operatic 
and that their 


Savage Opera Company 


This is the first time a native 
roles at the 


politan, aside 


good vocalists, 
female, 
cerned. 
abilities of his compatriots, 
the 


proved them to be more hard-working, ambitious, 


says 
achievements with 
and versatile than the imported operatic article. At 
the Metropolitan, Witherspoon will sing such roles 
(“Parsifal”), Landgraf (“Tann- 
(“Faust”), and the King 


as Gurnemanz 
haiuser’), Mephistopheles 


(“Lohengrin”). 


too, 
° 





PRESS NOTICES. 

The increase of circulation of this paper has been 
so extensive in recent years, that it is impossible to 
continue the system of reprinting press notices for 
advertisers except on a definite basis. The press no- 
tices to be published hereafter will be based on the 
size of the advertising, and above that it will be im- 
possible for this paper to publish any press notices 
unless paid for. 

Those press notices that exceed the limit under 
the arrangement will be charged for at the rate of 
$100 a column per issue. Space for press notices, 
which are purely advertising matter, can be pur- 
chased on the basis of advertising even without the 
insertion of other advertising, credited, as is cus- 
tomary, to the papers from which they are quoted. 

The general service of the paper to advertisers, 
independent entirely of the editorial and critical de- 
partments, will continue, as usual, for such pub- 
licity as is due to them. 

: a —— — 

“OrrENBACH, though a musical buffoon,” writes 
Henry T. Finck in the Evening Post, “was a great 
admirer of the classical masters. Apropose of the 
revival of his ‘Orpheus’ at a Paris theater, a few 
vears ago, the Journal des Débats recalled the fact 
that Bach, Handel and Beethoven were his daily 
food at home, and that Gluck’s overtures were con- 
stantly produced by him during the intermissions 
while he was conductor of the Théatre-Frangais. It 

that Offenbach a whole 
to playing Bach to the opera composer, 
Limnander. His colleague was amazed at what he 
heard. ‘That’s grand!’ he ‘but you 
ought not to make this music known to the public. 
There is much in it that we might utilize in our own 
works.’ ” 


is related once devoted 


evening 


exclaimed ; 


a 
—--- -O--— 


Tue usual summer brass band at Central Park 
has been replaced this season by a full orchestra, 
and the first concert took place last Sunday before 
10,000 listeners. Judging from the enthusiastic ap- 
plause, those croakers were put to shame who had 
predicted that a New York open-air audience would 
not accept the refined strains of the strings in place 
of the customary blatant blare of the brasses. The 
program contained a “Choral and Fugue” by Bach, 
a “Bohéme” fantasie, “Mignon” 
the Sword,” from “Siegfried,” and 
March,” from “Prophéte.” It must be confessed, 
that “The Merry Widow” waltz was not lack- 


overture, “Forging 


“Coronation 


ing. 


| 


In the letters of Wagner to his first wife, Minna, 
recently published, there are several interesting pas- 
sages concerning the composer's opinion of England 
and English musicians. Wagner was the conductor 
of the London Philharmonic Orchestra for a tinie. 
and he wrote of its members: “These gentlemen 
play pretty well, know their instruments correctly, 
and do everything that is set before them, but—like 
machines, like Geneva automatic music machines. 
They never vary their dynamics, and consequently 
cannot well play louder and softer, as occasion re- 
quires. These Englishmen will always remain 
leathern fellows (lederne Kerle), and I 
rather rouse a German dance musician into display- 
ing some fire than one of these uninteresting fel- 
lows.” We are unable to judge whether or not the 
English orchestra players were “leathern” in the 
year 1855 (when Wagner conducted the London 
Philharmonic), but we can vouch quite confidently 
for the fact that they are not "leathern” in this year 
of grace, 1908. The representative London orches- 
tras are on a par with the best organizations of 
similar size and scope to be found anywhere in the 
world, and the great German, Austrian, Italian, and 


would 








French, and other foreign conductors who have led 
the English orchestras in London endorse most en- 
thusiastically the foregoing verdict of THe Musi- 
cat Courter. “This is the time and place, too, to 
set down the dictum, that from personal acquaint 
ance we know the average English orchestral player, 
who has taken a full course at any of the large Lon- 
don music schools, to be by far a better educated 
man, musically and otherwise, than his confrere in 
New York, Berlin, 
Milan or Brussels. Nearly all the Eng- 


a similar position at Paris, 
Vienna, 
lish orchestral players we have ever met are also 
thoroughly acquainted with the operatic and instru- 
mental solo literature, are able to play the piano and 
accompany thereon, are thoroughly conversant with 
chamber music and are excellent performers thereof, 
have a wide and practical knowledge of harmony 
and counterpoint, and usually play another orches- 
tral instrument beside the one which they make a 
specialty. Better than all else, when they belong 
to a first class symphony orchestra, they seem to 
feel some pride in their positions, and some corps 
d’esprit, for they are never found degrading them- 
selves to the level of mechanics and making music 
for hire at midnight restaurants, at hotels, picnics, 
balls, cricket games, political parades, colored cake- 
walks, variety shows, and on pleasure steamers and 
roof gardens, at grocers’ excursions, and in beer 
gardens, rathskellers, and dime museums. If all 
the orchestral players of other places are able to 
show the same record as the London musicians we 
would like them to send us their names, and we 
will publish the list. 


ee noe 
BACH REDIVIVUS. 
In the Trenton True American, of June 8, ap- 
peared this short notice: 


The pupils of Charles Wesley Pette will give a piano 


recital next Saturday afternoon and evening in the 
Y. M. C. A. hall. They will be assisted by Miss Raymond 
Hutchinson, contralto, Lillian 


Case, piano soles, and John Sebastian Bach. 


Lester Bingley, baritone; 


Two days later, June 10, the True American 
printed this letter, and headed it, “One On Us” 


Editor True American 

In a short item mentioning a piano recital by my pupils 
to take place at Association Hall Saturday next, a slight 
mistake occurred that for the benefit of your readers I 
desire to correct. The statement is made that one John 
Sebastian Bach will that 
to announce that Mr. Bach is dead and is, no doubt, strum 


appear on occasion. I regret 
ming on a golden harp in “Jerusalem, the Golden”; so 
he will not appear in person at my recital 

J. S. Bach left to 


position said to be of some merit, among which was one 


his sorrowing friends several com 


known as “Concerto in the Italian Style.” It is this com 


position that is to be played by the young lady mentioned 


in your note of yesterday. Of course, we are all sorry 


that the late lamented Bach cannot be present with us, but 


we trust his composition may meet with an appreciative 


Thanking you in advance for this correction, 
Cuargtes W. Perte 


reception 
Respectfully yours, 


This bears out our oft-expressed contention that 
most of our American newspaper writers are able 
to give offhand the complete pedigree of John L. 
Sullivan, the boxer, or “Honest John” Kelly, the 
gambler, or John D. Rockefeller, the millionaire, 
but they flounder painfully when asked suddenly to 
state even one biographical fact about John Sebas- 
tian Bach or John Brahms. 
any American daily newspaper is generally the most 


The music section of 


despised department of the publication on the part 
of its editorial staff 
rightly so 


and business and usually, 


“Music makes the hair grow,” says the Herald. 
Of 


course, the opposition will claim that Strauss’ works 


Strauss is almost bald, if that proves anything. 


are not music. 


THERE was once a foreign pianist who played an 
American piano without being paid for it—but we 


have not been able to find him 
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The Music Methods of Louis Arthur Russell. 
A Record of Active Authorship 


Very few writers on the subject of music study in its 


many branches have recorded such activities as Louis 
Arthur Russell, director of the Metropolitan Music Schools 
of New York City and Newark, N. J 

The branches of music study, to which Mr. Russell has 
devoted his professional life of over a quarter century, are 
the voice, the piano, and musical theory, with fr 


quent essays into the field of public class and public school 
work as tributary to the studio and conservatory work of 
the average students’ course of instruction 

The publishers who have issued the pedagogic works of 


Mr 


G. Schirmer, Theodore Presser, Luckhardt & Belder, and 


Russell are the well-known houses of Oliver Ditson, 


Besides these houses some 


the Essex Publishing Company 


f Mr. Russell's compositions have been issued from th 
press of J. H. Schroeder. Some idea of the productiv 
activities of Mr. Russell may be gotten from the following 
list of works issued during the past four years by the 
houses from the pen of this author: 
Booxs ror SInceRS AND SinGInc TEACHER 
a. “The Commonplaces of Vocal Art” (Dits ) 
b. “English Diction for Singers’ Ditsor 
“The Essential Practice Mat f Sing 

Belder) 

! The Body and Breath Singing” (Luckhardt & 

r Psychic Reflections for Singers” (Essex Pul hing ¢ 

f. “Plain Talk with American Vocalists (Essex Pul ra 

The following comment from the Springfield Republi 
sums up clearly the estimate of these works among t 
ers and singers through the country 

Mr. Russell’s works are (or w + 4 7 
by those who presume to teacn lestined to re tiot rt 
cent he imperfect " t 
rule r tha © except throughout I 
earnest all attention to the works and me j ‘ 
instruct as I Arthur Russell, who f y 
for all that is in the van of progress in vocal educat 
touch with the work of such a « tious | 
once inspiring, enlightening, dispelling us such expe 
evitably do) the mists of egregious misunderstanding 
by most rat nal means 

Among the comments from all sources commending 
these works are letters from the heads of various colle 
and private studios now using the Russell methods. The 
following notes concisely sum up the universal opin 
of the Russell process of piano study as set fort! n 
the above treatises and text-books: 

Works ror Prano Srupents anp TEAcHe! 

a. “A Practical Course in Piano Touch and 7 
(Luckhardt & Belder) 

b. “First Steps in Reading and Interpretat ”* «© of ! 


hardt & Belder). 


ce. “Rhythm and Accent in Melody” (Luckhardt & B 


d. “A Manual ef Hand Culture for Pianist’ Luck! 
der) 

e. “The Varieties of Piano T ch” (1 khardt & B 

f. “The New Duvernoy,” 101 Pedagogic Variants 

(Essex Publishing ¢ ) 

Mr. Russell has writt ls f work 
fully exhaustive The Adve r 

A great work a ad « f 
piano teacher 

Tt appeals to me as the t ‘ 1} ‘ 
C. G. Schmidt, organist and pianist. New York 

Turory AND Sincinc Crass Booxs 
The Embellishments of Music” (T1 P 

Cc mente 

y Seok fe the heat of “a 

Tt is the heat 7 I r ( 

The }t ill be t 1 tl ' 
England TI Mus R ( 

} 1] ; Read M Vl 4 re 
Schirmer) 

This book te caref of { 
Tt a { the ‘ f 
N. ¥ Tribune 

“A P lar Course in S Singing iw 

Adult Students” (Fesex Publ a 

A most welcome addition to tt liet of L ‘ 

1. S. Curwen, Londor Fng 

4. “Problems in Time and Tune and Choral Leaflets { .4 
Classes” (Fasex Publishing Co.) 

¢. In preparation. “The Rational Study of 7 M 
Vagaries of Vocal Science.” 

This forms a long list of works from the pen of one 
author and bespeaks an extreme activity on the part of 
Mr. Russell, who, while “making” all of these books has 


conducted two music schools, in Carnegie Hall. New York 


and Music Hal! Newark N T : has he en a constant con 
tributor as editor, correspondent, and essayist with the 
prominent publications of the country, als 4s conductor 
of a symphony orchestra and an oratorio society. and or 
ganist and choirmaster in a pe pular church (the Peddie 


Memorial) known for its elahorate choral services 


Mr. Russell has also heen identified for many years 
the Music Teachers’ National Associ: 


with 


tion and as president 


and active member of the New York State Music Teact 
ers’ Association: he is aleo a member of the Council « f the 
American Guild of Organiste—all of which declare the 


activities of the man and musician to he of an une’ 


quality 


BALTIMORE. 


BatTimos ] 208 
The choristers of St. David’s Church. Roland Park, gave 
oncert at St. David's Hall May 29, unde I lirectior 
of Loraine Holloway l composers on ft program 
were Gounod, Schun 1, | rs | », Sarasate, Lohr 
Fanning, Raff, Haydn, Nevin, Sullivan, Adam iR p 
The choir roster includes Masters Polk, Mago Owe 
Pope, Houghton, Mott, Knight Knapp, | n 
well, Akers, Dryd nni S “ | e. Dicky 
Patton, W. Knight F ree McAllist Messrs 
Sweaver, Geger, ( Mott, T. de C R S. Rutl 
W. N. Rut ixon, A Dr. L. M. P The 
oir had t ta 1. C. Miller, v n, a Cc. H 
Hildebrandt 
znere*e 
Pup tS in St er @ay ‘ sing recital 
he Ly ! the nig of Tune 8 participa 
gm 2 wer Ver Nien (ys & 
I e Philp \ S Fl ; | G 
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Several Teachers Using the Dunning System. 








the United masters, is now teaching the Dunning system with great 
Alma College, Alma, Mich. 
R Keep, the 


he Dunning system, is 


Improved success at 


Cornelia Berlin (Germany) representative 


a graduate of the Conservatory of 


GENEVIEVE BISBEE 


Junning, the 


the 


in 


Cit past 


Music connected with the University of Southern California. 
Miss Keep also 
has had excellent success in Berlin, as well 


school 


dine - : f 
ng studied with Carrefio, and other teachers 
During the 
tions befor: 


in Illinois, 





ARRIE LOUISE DUNNING 
Ameri 
n Washingt 
Mary 


Ohio, ts 


in Miss Keep has planned to spend next year 


teaching the Dunning system 


Brecheisen, one of the prominent teachers in Ken 


ton, another successful exponent of the Dunning 
Middle West. Her demonstrations of the 


ittracted wide notice 


ystem in. the 
work hi 
Madge 
L.os 


ive 
Patton, organist of one of the influential churches 
Angeles, Cal 


n addition, 


has 


at her studio, and 
at the Umi 


a large class 


teaches the Dunning system 





ot 


ing it have 


musical and 

to open their Sloe 
pS ys GERTRUDE M. STONE 

is irresistible, 

lagogical principles 


Her 


the critics 


: thern California demonstrations have 
Buffa Oo, 18 niev . 
rm endorsements of 


ng system in het : 
Paine, another prominent teacher of Los An- 


following among the most conservative peo- 
| Barth, and is musicians, is showing, by her results, the 
rs of Denver, difference between superficial study and the real teaching 
Dunning ideas, of the Dunning system 


Marian Hale Pol 
l R 


for some years one of the leading 


European N. Y., recently gave a recital, in 


which her young pupils, trained by the Dunning system, 
distinguished themselves. It was said that no teacher in 
Rochester ever presented a class of young pupils to such 
advantage. Some of the little players had studied less 
than one year. 

Genevieve Bisbee, one of the foremost exponents of the 
Leschetizky method in this country, also a pupil of Barth, 
and Martin Krause, of Berlin, is one of the first Dunning 





a 





GERTRUDE PAINE. 


teachers in New York City. Miss Bisbee takes only the 
most advanced work in her studio. while the beginners 
are under the guidance of Lillian Bonnell, Miss Bisbee’s 
competent assistant and a teacher holding a Dunning cer- 
tificate. 

When Mrs. Dunning went abroad to intfoduce het ideas 
in the strongholds of musical conservatism, she was cor 
diatly welcomed, and received from the greatest teachers 


CORNELIA R. KEEP 


themselves endorsements that will be 
interest here as well as in Europe 


read with universal 


Some letters follow: 


Vienna, December 29, 1904 
Dunning’s method and I 


for 


Carrie L seems to me most practical, 


recommend it the first musical instruction of children or b 


ginners, 














MINNIE CHEESMAN 


It ought to meet with favor and 
of a musical education is contemplated. 


success whenever the beginning 


(Signed) Pror. Tueonor Lescnerizxy. 


Reatin, January 12, 1905 
To Mrs. C. L. 

I am happy to commend the of 
piano playing devised by Mrs. Dunning as especially adapted to their 
peculiar needs and capacity, and shall be pleased to have the author 
give a more detailed account of the system at the Musical Peda- 
gogical Congress next October in Berlin. 

Xaver SCHARWENKA, 


Royal Professor, Senator of the Royal Academy of Art 


Dunning 


method instructing children in 


Franxirn Cottecr, Daespen, Germany, December 21, 1904 
Dear Mrs. Dunning: 
I would like to thank you very warmly for having given me the 
opportunity of learning something of your system for imparting 





instruction he youn I have never listened to any- 


The 


recalled, not the work of any 


musical 
rated in your 


the work of 


thing simpler or n ideas incoryx 


system one man, but 


teacher after teacher. in subject after subject, out of my own past 


It is as though you had caught what might be called the genius, 


the characteristic best in teachers, and have 


made it 


many 


your very owr spised the old; it is all 


re, and yet it is teaching time, the 


xanner by which you még the pupi ppreciate it, your method 


of acquiring concent: naking famous musicians, 
works and their live isehold rds in the mouths of the 
rs of the f l, the best of 
knowle needs neither 
by prodigies : ir ork will 


for th reavily irdened ch n of our day, 


which 
to be adver 
to all who 


but yet de 


I have any 
appeal have 
and accurate in all they 


hat can be said for 


ADGE PATTON 


tem is that it is 
music, 
I trust your we 
necessary to secure its suc ° 
Joun F 
ollege, Dresden, Germany 


ranklin ¢ 


President of } 


Che following extract in taken from a Washington, D. C 


paper: 


While it may have taker ne little 
the scope anc I t lone Dunning, re 
inated by his clever woman ts 
young children 


along the line, 


sults prove that the system 


unique in showing what can dene with very 


That Mrs 
notwithstanding the number of kir 
not to be denied. As a fact tl ief difficulty with 


ning had to contend was the pr lice 


Dunning has won success for herself all 
methods in vogue, is 
which Mrs. Dur 


which existed against a certain 


lergarten 


little value 
further 


how far re 


so-called “method” and whic been proved of so 


were chary of 
Mrs. Dunning 
ention from any other that she 
Throughout her career Mrs 


that her work is the result of 


that some school principals investigating any 


system It was not until demonstrated 
moved was her i was able to over 
Dunning has 
ugnt, 


ymuntry 


come the prejudice 


shown conclusively serious th« 


study, and musicianshiy It is now known throughout the « 
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Washington, where Mrs t mgr Coming Tour of the New York Concert Company. 
MTS. un 


musical, expressed Walte: Anderso1 nnounce long tour for the 
the st re York Concert Company thi ming autumn and 
Che 


prano; 


the last city to be visited being 
and Mrs. Taft were patronesses of the lectur 


Mrs. Taft, who is 


es given by és 
‘ : ow 
ning. In fact, exceedingly New 
winter 


the deepest interest in the work The audiences w 


resentative seen at a Washington musicale i ng time members of the company ar aroline Hudson, so 
Pearl ! t Cecil 


ink Croxt . 
1900 : t The company | been booked for one 


from an article written by one 


New York State, and 
Saturday, March 31, 


Here is another extract 
of the 


in the 


published pian 


forth 


most able critics in 


Rochester Post Express, week 
week In 


weeks 


The spectacle of a litt 


view, as though it 
of \ sharp 
They 


enharmonik 


minor Is 

could no more 
riddle 
rough a bad 
ok part in the open class day ‘ 
Poler and her Helen Mur 
ley Building, 1 they ! 
that? The answer is 
Mrs. Poler took ut 


and knows it is good 


gasp 
worry t 
sion case { taise 
assistant, 
did it, ar 


simple 


like a gr 
Well 


atultous 
it may be 
the 


f pul 


ublicity tl 
of the c 
learning to think 


musical 


Of course, many teachers 
according to ru rut the 

lowed It is all 
they come acro 


they have to 


bring 
nusical, Old 


his pupils sl 


old 
out the ides 

sician was held « 
from a figured 
sician,”” exclaime 


filled 


those 


who had 
playing ir 
hieroglyphs 

There were 


would give a goo 


Harold A 
at Limestone College 
as director of musik 
in Galesburg, I]! 

Heidingsfeld’s operetta, 


avorable reception in Dan 


Berlioz’s “Requiem” had a notal 


heim 


Weingartner’s music to 





RIDER 
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SOPRANO 


Oratorioc, Cencert and Song Recitals 
SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East i7th Street, New York 





VICTOR ILA CLARK 


ORESDEN HETTNERSTR, 4, Ill 


LENA DORIA DEVINE 


TEACHER 
Lamperti method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa's 
Band, Herbert Orchestral Concerts, several seasons; MARIE 
Dramatic Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
Soprano, National Grand Opera Co.; MA ARIE LOUISE ——, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRA 
HYDE, Mezzo Soprano; MINNIE MINCK, Soprano; J 
WOLF, Baritone; EDWARD W. GRAY, ler (Old First 
‘erian Church); ASSUNTA DE ROSA, Coloratura Soprano; 


nany others 





Presby- 
and 


Studio, 136 Fifth Avenue 


USCAR SAENGER 


TEACHER OF SINGING 























Telephone, 3660 Plaza. Studie: 61 East 64th Street. New York 





Under the Exctusive Management of 
HAENSEL & JONES 
No. 1 East 42d Street, New York City 


KELSEY 


aa COTTLOW 


THE COLLEGE OF MUSIC OF CINCINNATI 
HENRI ERN JOSEPH 0’MEARA 


(Well-known Actor and former leading man to Rhea, Bertha Kalisch 
Renowned Swiss Violinist and Nance O'Neil) for Elocation 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. «TH 


Maintains « higher standard for graduation than any other school of music in America. Endowed, and NOT conducted for profit; 
thus affording « facu of teachers unexcelled in their specialties and general musicianship. A certificate or diploma from the College 
of Music of Cincinnati is an “open sesame” to « good position. ddress 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, 


WILLIAM NELSON BURRITT 
EDDY 


WILLY ALWVIN 


H E SS-SCHROEDER 


QUARTET 
For Terms, Dates, Etc., Apply to HENRY WOLFSOHN, 131 East 17th Street, New York 








—AND— 


Ohlo 





834 CARNEGIE HALL, NEW YORK 


Will teach in Minneapolis fram 
June 15 to September 15 
41 South Gth Street 


CONCERT ORGANIST 


PUPILS RECEIVED 


Manegement: HAENSEL & 
1 East 424 Street, New York 





CLARENCE 


930 West End Avenue 
NEW YORK 


Telephone 3928 Riverside 








JONES 
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MUSIC IN THE MIDDLE WEST. 


bes 








Jut 11, 1908 
nd semi-annual pupils’ 
k:piscopal Church. Two 
Che music played was by 


ainer, Buck, Mac 
William 


of 


paration to go 
rch,” by Gull 
nd rounded con 
and which, 
Galloway to 
ner promis 
ol opring 

, Han 
trom 

of the 


} 


organ and harmony 


ind the Con 
work of that of his choi 


" ® 


who have 


otrassberger 
» 
been attending 
following, accompanied by 
urning several or 


A. I 


ional artists and leaders 


consecu 
Epstein, of the Bee 
Kroeger ident of the 
position musi ork, head of 
depart 

pianist 

otamm, 

f music and 

of the 
head of 
first violin 
Creatore 
rofessor and 
ll, from the In 
nd te 
cher; M1 


icher ; 


EUGENIE 
MEZZO 


VIRGINIE 


SOPRANO 
Now Booking Season 1908-9 


MATJA 
VON 


SASSARD 


Management HENRY WOLFSOHN, 131 East 17th St., New York 


NIESSEN-STONE 


Hinchcliffe, with a group representing city choirs, leaders 
and students of public and private city schools; the Strass- 
Louis conservatories; Charles Kunkel; 

writer and teacher, who after hear- 


bergers, of the St 


John Towers, critic 
ing all that is best in music at home and abroad, is com- 
pletely captured by the conceptions and musicianship of the 
Italian, declaring him to be the Salvini of the music field. 
Also many in delegations from out of town. One banker 
from a New Jersey town remarked that until hearing this 
man he thought he had been hearing pretty good music, 


but that now mos* of the music sounded like coal going 


chute. 
eRe 

Ethan Allan Taussig gave a recital with seventeen ad 

pupils at the Musical Art Building this week. 
“Joan of Arc” (Tschaikowsky), “Queen of Sheba” 
“Lucia” (Donizetti), a trio by Curschmann, duo 
by Auber, “I Masnadieri,” three German, five French, three 
Italian and several English and American works were on 
Mr. Taus 


down through a 


vanced 
Arias, 


(Gounod), 


2 


the program. H. B. Maginn was accompanist. 


sig makes a feature of operatic coaching, and has a large 
following. He opens a summer term immediately, chiefly 


for teachers, and later proposes to do artistic recitation, 


with music, of such works as “Robert of Sicily,” an ar- 
rangement of “Parsifal,” “Enoch Arden,” ete. 

nme 
Louis of Olga Samaroff are receiving 


Nikisch 


concert in London she was engaged for the next year’s 


Friends in St 


good news of the pianist. At rehearsal of the 
London season, and after the concert was invited to play 
at Royal Albert Hall. Mr 


ure in her performance, as to the musicianliness and tem 


Nikisch expressed real pleas 


perament of the young artist 
nRne 
Victor Ehling, the piano teacher, leaves St. Louis at the 
Berlin, 
Munich and Vienna, where he will meet congenial spirits 
Mottl, Nikisch, Weingartner, Dohnanyi and oth 


close of his busy season, to be much in Paris, 


such as 
ers who are among his appreciative friends. He will also 
hear good music and bring back new literature for his win- 


ter school 


neRere 
Ernest Prang Stamm announces a prosperous beginning 
for his school of music and interesting work for the com 


ing season. Also the permanent establishment of his 


CONCERT 
SOLOISTS 


CONTRALTO 
Management: J. E. FRANCKE 
1402 Broadway, New York 
Personal Address: 236 West 74th Street 





A.win SCHROEDER 


BOLO 


"OBL. L.isT 


IN AMERICA ENTIRE SEASON 1908-09 


for Terms, Dates, Etc., Address: HENRY WOLFSOHN, 


131 East 17th Street, New York 





‘@ CREATORE 


AND HIS BAND = MME. BARILI, Soprano Soloist 





Hugo Kaun Trio, which has been heard with much pleas- 
ure, and will be prepared to accept out of town engage- 
ments. Concerts by Mr. Stamm were among the best 
patronized of those of the past season, and there is much 
favorable comment in regard to him and to his work. He 
is holding a summer school. 

nner, 

Two prominent vocal teachers of this section, who have 
been pupils of Madame Rudersdorf, are Mrs. Downing- 
Macklin, of St. Louis, and William Leib, of Kansas City. 
The former is also a Sbriglia pupil. So is Madame Mahan, 
of the Odéon Building. Mrs. Macklin, who teaches music 
in Hosmer Hall, goes to Maine for the summer. 

nner, 

Ruby Shotwell Piper has been visiting her sister, Mrs. 
Selden Edgar, on Lindell Boulevard, St. Louis. 

nee 

Fourteen St. Louis parks are to have band music this 
summer, at a cost of $13,520, with three directors, each 
park to have several concerts. 

nur 

An interesting musician in Kansas City is Emily T. 
Sandeford, graduate of the New England Conservatory, 
Boston, who has a chartered school in the Western city, 
and has been made examiner for the State of Missouri 
by her alma mater. She prepares piano pupils for the 
conservatory, and has two graduates going on there this 
She has been giving historical lectures on Men- 
Bach, Mozart and MacDowell, and concerts 
wholly of concertos of Beethoven, Mendelssohn, Weber, 
Grieg, etc., and other ensemble works. Fundamentals are 
included, and a standard is being raised steadily. 

nur 


Mrs. W. G. Hawes, an operatic singer and coach and 


summer 
delssohn, 


musician of much experience, has associated her interesting 
work with this studio, and recently gave a crowded pupils’ 
recital there. 
nRre 
M. H. Ayer, of Oklahoma, and Frederick Bartell, of 
Arkansas, are two enthusiastic, competent 
builders of Chautauqua assemblies. 


and serious 
They deserve credit 
and recognition. 
nee 

W. H. Leib, of Kansas City, a tenor, pedagogue and en- 
thusiast in music, is rejoicing in congenial work this sea- 
son, and in the work of many talented pupils. Robert 
Howard Hudson, a young Kansas City baritone, is one 
of these, and the two have been creating no little stir in 
and out of town by duo singing. Mr. Leib, whose reputa- 
tion is so extended that endorsement of young Hudson 
carries confidence and demand, has command of an attrac- 
tive repertory. The sympathetic appeal of their two voices 
and the dramatic character of their work bid fair to make 
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two-part singing as fashionable in Kansas City as it how 
is in London. 

é nee 

The address of Birdice Blye, the popular pianist, is 
Monroe avenue, Chicago. 
of this artist for the active summer field are on the right 
track. She would be an attractive 
tauqua list. Pupil of Rubinstein, 
Rudorff, Joseffy, favorite at 
most every city of the States, young, 


addition to the Chau 
Neufert, 
in Europe and in al 


von Bulow, 
courts 
sympathetic, lovely, of 
essentially artistic type, with a valuable and attractive rep 
ertory, she in addition loves the progressive and educa 
tional field of work. 
nee 

Katherine Hart has charge of the students’ department 
of a music club in Peoria, IIL, and is doing active service 
therein. She makes a specialty of such, and ciubs in other 
cities may find it to their advantage to make note of the 
fact. 
young people who have no money, and is seeking scholar 
ship advantages for such. A worthy work, till better con 
ditions arrive. 


She is deeply interested in the education of talented 


nere 

Mrs. C. B. Hohland, of Alton, Ill, has just given a lec 
ture recital at Shurtleff College, assisted by violin and 
cello; subject, “Liszt’s Contribution to Program Music.” 
A unique program of work by Wagner and Liszt was given 
in illustration. This included the Gretchen episode, part 
Liszt symphony, his “Orpheus” trio 
and a trio from “Tristan.” Hugo Olk and William Boeck 


Mrs 


two, of the “Faust” 


were artists on strings, Hohland playing the piano 
parts. 
nRne 
The Edwardsville (Ill.) Choral Society has given “Hia 
watha’s Wedding Feast,” with a 
gram, in the National Hall, of 


again director and pianist; G. H 


fine miscellaneous pro 
that Mrs. Hohland 

Sheffield, vocal soloist; 
Miss McCune, choral accompanist, and a small orchestra 
Mrs. R. D. Griffin is president of the club, Nona Barnsback, 
vice president, and Mrs. W. D the Rev. F. H 
Knight and W. C. Schwartz, executive committee, with a 
chorus of fifty. 


city, 


Harnist, 


nere 
Salt Lake City is looking back seven years upon the 
work of music in its public schools, and has every reason 
Sull more so has the mod 
est and efficient supervisor who has seen his brightest ex 


to be exultant over conditions. 


pectations there more than surpassed This reads easy, 


but what William A. Wetzell has gone through during 


5556 


Those looking for the address 
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those years, with his delicate 

and artistic nature, would fill He has been en 

gaged for educational work in Chicago for the summer. 
nee 


The Minneapolis School of Music has a strong dramatic 


frame, sensitive disposition 
volumes. 


expression department, as all music schools should have 
Mr. and Mrs. Charles Meade Holt, of the 


given a brilliant and exemplary rendition of various works 


school, have 


students \ 
remarkable department of this character is headed by Miss 


imdicating the value of such study for musx 

Martin, in the Beethoven Conservatory Building, St. Louis. 
Morse, head of one of the 

the West, had a program 

wiched with her commencement work given last week here 
nee 


Hugo is the name of the 


Bessie most popular dramatic 


schools in strong music sand 


Victor 


house m Cedar 


manager Ot an 
Rapids | i \ Mr 
offered buil« an opera 


Ohio, if the 


opera 
Collins, ol 
Henderson, Ky., has 
house for Alhance 


citizens would 


do their part They have taken $10,000 worth of 


tickets for the first night’s performance in a building for 
which the ground even has not yet been purchased nor 
plans made 

Worth, Kan., 
Louis should 


should at least clean up the 


A new opera house to cost $175,000, in Fort 
has received subscriptions of $100,000. St 
feel ashamed on hearing these things, and 
ld Odeon before 


son begins 


Ernesto Consolo Going Abroad. 
sto Consolo will sail for 
Savoie Mr 


will 


Europe June 18 on the 


liner La direct to 
on Lake 
n in Septgmber, although he 
Next sea 
heard in several concerts with the 
and West and als 
Shortly before leaving, Mr. Cons 


Consolo will go 
and later 
Luzerne. He 
had several European 
son Mr, ¢ 
Kneisel Quartet tl 


Paris, join his family at their villa 


will retur has 


offers to remaim abroad 
onsolo will be 
roughout the East 


with orchestra oO gave 


a jomt recital with Hugo Heermann, violinist, in honor 


of the Italian Ambassador and Ambassadress, Baron and 


The recital, which was fol 


ballroom of the 


Baroness Mayor des Planches 


lowed by a reception, toc 


Annex, 


auspice ot the 


yk place in the 


\uditonum Chicago, and was given under the 


Sabetta, and wa 
Dh 


mpositions 


Italian consul, Chevalier 


one Of the social and musical events of tl scasot 


program was composed entirely of Italian 


August Scharrer had 
he led a ¢ 


“Symphonia Dome 


Amsterdam, where 
After the 
he was recalled eight times, 


a real success in 


oncertgebouw concert not long 
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MUSICAL BUREAU 


Metropolitan Opera House, 


New York 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 


who are under contract with that Company for Opera and Concerts. 
SOLE REPRESENTATIVE for ali engagements of 


MADAME OLIVE FREMSTAD 
MADAME MARIE RAPPOLD __ 


CABRILUWIT SC 


American Tour 
1908.09 





MANAGEMENT: 
LOUDON CHARLTON 


CARNEGIE HALL 
NEW YORK CITY 


MASON & HAMLIN PIANO 














MADAME JOSEPHINE JACOBY 
MR. G. CAMPANARI 


etn 


MA MERICAN 


A Strikingly Interesting Musical Newspaper 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription $1.00 
Single copies, 10 cents. 


Published on Second and Fourth Weeks 
every Month. 


S.E. Cor. 30th St. and 5th Ave., New York 
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Kitchell is an Amer 
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Charles 
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soloist in 


thing, a 
the I 
East ang the oth soloists being 
Moss, Flor 


rhis is one of the 


pal 
M iry 
Madison 
try, and, 
ranks with the first choirs in N tk. Mr 
Kitchell is also a soloist im tl oir of the Temple Ru 
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PE TSCHNIKOFF 


Mme. Petschnikoff also available for Ensemble Playing. 


Great Russian 
Violinist 


R. E. JOHNSTON, Manager, St. James Building, New York City 


NOTE :—The Tschaikowsky Concerto was a marvel of 


not been surpassed here in decades.—H. E. KRE 


re intonation, crisp, clear, precise reading of the text, coupled with dash and a richness of tone that 
BIEL, New York Tribune 


has 
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FRIENDS’ SEMINARY 


New York 





Rutherfor Piace and rsth St., 


’ 
FRIENDS SCHOOL 
2114 SCHERMERHORN ST., BROOKLYN 
and Preparatory Schools for boys and girls 
truction. Regular course includes Languages, 
M 1 Training Large playgrounds Non 


garten 
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iS West 86th Street 
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607 Fifth Avenue 
New York City 
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GARDNER SCHOOL 
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¢ Principals 





Mrs. Hazen’s Suburban School for Girls 
I New York 


GMaM Hazen, Principal 
\ssociate Principals 


' 
PELHAM MANOR, N., \Y 





BARON DRUMM SCHOOL FOR GIRLS 
jo WEST 72D S17 NEW YORK 
asses.) Thoroug graded from kindergarten 


or Reopens October 





Miss Mary Schumacher’s Day School for Girls 


ial and Foreign Travel 


Preparatory Spe 
Regent und certificate privilege for Cornell, 
t : 


« 


HLLEGIATE INSTITUTE, 


x ve. and 1 1 St 


MISS McFEE’S BOARDING AND DAY 
SCHOOL FOR GIRLS 


162 WEST 72d STREET, NEW YORK CITY 


tz 
RK CC 





Primary, General, Elective and Coliege Prepara- 
tory Courses 
Department for Graduate Puplis Special- 


izing in Music, Painting, Drama 


FRENCH BOARDING DAY SCHOOL 


FOR GIRLS 


Boarding 





6 West 84th Street, mear Central Park, New York 


calege Pregeratory Course 


tr st care taken t impart 
at 
Travel Danc ne 
Command t instruction, of 
ges 
VOCAI 


DEPARTMENTS lirection of well 


eachers 
thed of Physical Culture 


MADAME LEONTE BROWN 


hitors prepare properly for all lessons. Great stress 
English, 


works in 


und mx 
laid 


natics, 


upon brain culture for musicians mathe 


literature, with ability to read technical 
The pedagogical 
Material 


study, and requirements for 


foreign languages, are requirements 


includes the laws of mind and their application 


" the graded courses of 


grad 


would 


tation and post graduation at Stephens music school 


‘ ’ P| 
surprise scholarly musicians accustomed to old 


world standards There are courses for teachers and for 


recitals, courses im 
recitals, 
largely patronized 
“Siegfried,” “The Meister 
Me lisande” been 
Annual 
summer 


children, private and public practice 


musical appreciation, lectures and artists’ and 


Afternoons,” which are 
“Don 


Louise,” 


‘Saturday 
Giovanni,” 
*Pelleas 


among recent subjects pursued in 


“Porsifal,” 


singer,” and have 


serial spring 


festivals, a correspondence course in harmony, a 


hool of eight weeks from June 11, a women’s chorus 


lftbrary are other feature An orchestral de 


partment, in charge of George Venable, teaches instruments, 
and 


and a fine 


material for concerts, 
\ department ot 
the 


instrumentation, score reading, 


appreciation and criticism for listeners 


publ ( 
of the 


sp iking and oratory 1s closely allied to work 


departme nt Organ rigorous, 


the 


vocal study is made 


systematic and intellectual as rest W. B. Peeler ts 
president of the college 

Besides those already tgentioned, other summer schools 
and Chautauquas that will have music upon their programs 
are those of Marion, Elkhart, Jeffersonville, 
Plain, Waterloo, Sibley, Atlantic, 
City, Ia.; Oshkosh, 
Luverne, Albert 
Defiance, George 
Plainfield 
Neb.; L 


Chere 


inis season 
Dubuque, 
La 


Lea, 


Ind.; Belle 
] urfield, Forest 

Manitowoc, Wis.; 
Rockport 
Cambridge 
Blue Springs 
Kan.; 


and 


Racine, Crosse, 
Winona, 
Mo. ; 


Ohio ; 


Spicer, 
and Carthage, 


Wilmington, 


' 
ViInn. ; 
town, ard 


Streator, Il and Fullerton, iwrence 
is much room 
the 


Middle 


and Clay Center, Paducah, Ky 


THILISIC 


West 


for improvement for employment also in 


ranks of these growing developments in the 


Mrs. Hazen's Suburban School for Girls. 
School 
N.Y 


Hazen’s Suburban for Girls is beautifully 
Pelham Manor, 
and the opportunities 

The life of the 


students receiving the tender care of a 


‘ 
irs 


situated at There is a well equipped 


nusic department, for a thorough 


education are many home school is ideal, 


wise mother while 


omplished and well 
. 


enjoying every advantage to become acc 


educated young women 


Le Baron Drumm Schoo! for Girls. 


Le Baron School 


New 


kindergarten 
g 


West 


thoroughly 


Drumm for Girls, located at 


Seventy-second street, York City, 1s a 


graded school, up from classes to college 


Boys are received in the primary department 
*ark, 


History 


preparatory 
Che 
' 


Central f and 
Natural 


study, 


schoo! is only a few steps from 


nine squares from the Museum of 


Lxcentional advantages are offered for mus and 


modern languages are taught by specialists 


The Hawn School of the Speech Arts. 
Arts, Henry Gaines 
Hall New York 


piano and harmony 


Phe 
Hawn, 
City 


Hawn School of the Speech 


president, is located in Carnegie 


Diction for singers, vocal music, 
the 


school 


are included in courses announced in the 
the 


much neglects d, im 


eighteen 


cataloguc This is one of leaders of the coun 


try, teaching the arts that are addition 


English studies for foreigners, and having sp« 
for 
ilture 


to regular 
Stage management, 
the 


up by 


cial classes children oratory, 


physica! « literature and drama and personal 


culture are other subjects taken ambitious student 


} } 
at the school 


Mary Schamacher's Day School for Girls. 
The 


Lenox 


Mary Schumacher Day School for Girls, 


street, 1s 


corner 


avenue and 122d endorsed by the State 


rhe 


ac idemic, 


Regents branches of study are most comprehensive, 
special music and 
for 


standards 


including college preparatory, 


art courses and travel Certificate 


Cornell 
re of the highe st 


foreign privilege 


and women’s colleges are granted. The 


New York School of Expression. 


Che New York School of Expression, 
holds a charter from the Regents of the 
the State New York. The 
rejoicing in two principals instead of one 
Che co-heads are Charlotte Sulley and Walter V 
Holt. Miss Presby’s departments cover technic and theory 
of expression, speech, ar 


system of 


at 313 West Fifty 
seventh 


University of 


street, 
school has a 
trong faculty, 


Presby 


visible 
Delsarte 
directs the 
artistic interpretation, 
extemporaneous speaking, phil- 


vocal culture, elocution, 


listic recitation, drama, 


Mr. Holt 


oratory, 


Shakespeare, 
expression and pantomime 

ing departments 
sight reading, 


follow 
Elocution, 
psychology, 


osophy of expression, analysis of thought, literature, Bible 
reading, emphasis, dynamics, tone color in relation to dis 
and higher criticism. There are other de- 
and these embrace Swedish 


tance, gesture 
paitments taught by masters, 
and harmonic gymnastics, fancy dancing and fancy drills. 


Friends’ School, Manhattan and Brooklyn. 


the life at the 
Fifteenth street, 
Manhattan, and Brooklyn 
Che kindergarten and preparatory for boys 
and girls is under the supervision of the Society of Friends. 
Music 


rt is 


and gentleness mark 
Rutherford. place and 
102-114 Schermerhorn 
departments 


[rue 
Friends’ 


courtesy 
Schooi, 
street, 


is a feature. Languages are thoroughly taught and 
another study that pupils with talent may pursue. 
playgrounds both The school 
landmarks in both boroughs, exhibiting the 


Large surround schools. 


buildings arc 
of exalted Quaker sect. 


imple architecture 








MRS. HELEN M. SCOVILLE’S 
SCHOOL FOR GIRLS 


Classical School. Music, 
Art, Languages. Advan- 
tages of the city. Home 
care and social life. 
Special and regular 
studies, physical culture, 
riding, and outdoor exer- 
cise. Annex in Paris 

m all year. Summer 
ravel Party, sailing 
June 6, 1908. 


2042 Fifth Avenue 
NEW YORK CITY 


THE MISSES RAYSON’S 


SCHOOL FOR GIRLS 
164, 




















166, 168 West 75th Street 
New York City 


EDITH RICHARDS GAPLES, A. B. 


Columbia. Private classes for women; neglected education, social 
training, travel and conversation, languages, by native instructors ; 
college preparation. 
103 Manhattan Avenue, Near 
Telephone, 398 River 





104th Street 





NEW YORK 
SCHOOL OF EXPRESSION 


313 WEST 57th STREET 
Voice Training for Correct Speech, Elocution, Physical Culture. 
Saturday morning and Tuesday afternoon classes. CHARLOTTE 
SULLEY PRESBY, WALTER V. HOLT, Principals. 


THE HAWN SCHOOL of the SPEECH ARTS 


(INCORPORATED) 


EIGHTEEN COURSES—Personal Culture, Readers and Enter 
tainers, Pulpit Oratory, Oratory and Forensic Address, Teachers of 
Literature, Dramatic, Parliamentary Law and Debate, Cure of 
Stammering, Stage Management, Physical Culture Vocal Music, 
Piano, Harmony and Violin. Children’ 's Classes HENRY GAINES 
HAWN, President, Carnegie Hall, } Y. City, Seventh Avenue 
(s7th Street) 








HAMILTON 
as W. 


INSTITUTE FOR BOYS 


8ist Street, Manhattan Square N., New York. 
College and Commercial preparation. 
gy nog Year. Catalog. 
Special Class for West Point and Annapolis. 
N. ARC HIB AL D SHAW, JR., Principal. 


NEW YORK MILITARY 
ACADEMY 


CORN WALL-ON-HUDSON 





A TECHNICAL PREPARATORY SCHOOL 


Organized and equipped for the special work of preparing boys 
for entrance to the great Engineering Schools, and for business life. 
rhe work of instruction is under the direction of a large and able 
faculty of specialists. The equipment of the school includes shops 
for wood and iron work and forging, mechanical drawing rooms, 
studio for free-hand drawing, chemical and physical laboratories 
equipped for individual work, large and practical geological cabi- 
nets, complete surveying outfits, etc. The school maintains two de- 
partments, one for boys under fourteen years of age and one for 
boys over that age, each with its own faculty and buildings. The 
military department is under the charge of an officer of the U. S 
Army. Provision is made for exercise and amusement, including 
gymnasium, beautiful athletic field, tennis court, etc. 

The Academy is located on a beautiful estate of thirty acres in 
the Hudson River Highlands near West Point. Cornwall is a well- 
known health resort, and is a quiet residence village free from all 
evil resorts. 

For illustrated catalogue apply to the Superintendent. 
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definitely decided upon as yet, but as the membership George Nelson Holt, one of Chicag et t , f 
embraces many of Chicago’s leading singers it will not baritones, sang with great facility and characteristic ted 
be difficult i ipportion the different roles The complete sight the iria, Roi de Lahore by M 
membership is as follow Sopranos—Mrs. Herbert Mil- ert given by the Columl School at tl [ih t . 
ler, Grace Kennicott, Delia Henny, Belle Hulbert-Forbes, on June 9. Mr. Holt 4 
Luella Chillson-Ohrman and Ragna Linne; contraltos nd French diction, having studied and lived Par ah : ; 
Elaine de Sellem, Jessie Lynde Hopkins and Mrs. Fred where he was a friend of noted singers and 1 ici , er : 
eric W. Upham; baritones and basses—Hugh Schussler, RnRne 
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College Bullding, 202 Michigan Bouleverd, Chicago, I11. 
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STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 



















Teachers of International reputations in all Departments 


Special Summer Course for Teachers beginning June 22. THE BUSH 
TEMPLE CONSERVATORY SCHOOL OF ACTING is the only school 
in Chicago affiliated with a producing theatre 

CATALOGS FREE ON APPLICATION TO M.C. SCHMIDT 


The Bush Tem pie Conservatory uses the Bush & Gerts Pianos. 


PIANISTE 


RESIDENCE STUDIO: 4621 Lake Avenue 
CHICAGO, ILL, 

















THE MUSICAL COURIER 
played on the second piano by Henderson, Miss Schuster, Mrs. Summy, Mrs. Weaver, Stephana, Mrs. C. J. Brock; Gertrude, Ada P. MacMillan. 
of the school. The earnestness Mrs. Barkley and Mrs. Kennison. The chorus was composed of pupils of the school, and 
the playing of all these young ne ® Viola Lynch was the accompanist. The ensemble under 
the personal direction of L. Gaston Gottschalk was excep- 
tionally artistic in outline, and the principals all acquitted 


° ‘ themselves ve reditably. 
long established as one of the leading teachers of the day, . . ry ¢ = r4 ne 


gave the second of het pupils’ recitals at Cable Hall on 
June 5, when she presented Edith Knox, Anna Louise 
Week and Marie Keller, three very talented pupils, in a 
program well fitted to illustrate their various degrees ot 
excellencies and natural aptitude Miss Knox sang six 
numbers, the “Auftrage” by Schumann and “Charmam 


lear, technic displayed were char- . ‘ 
a played var Etta Edwards, who has recently taken up her residence 

»f the Sherwood Music School. te é " ; 
pee in Chicago, having come here from Boston, where she was 
| pupils were graduated in piano, har- 
d history of music: Bernice Vivian 
Harriette Dorn, Kansas City, 
Estherville, la.; Ethel Lathrop 

Mary Martin, El Paso, Tex.; 

Ind.; May Eugenia Sellstrom, 
Mertie May Whiting, Marion, 


and history of music: Hazel 


Clarence Dickinson will relinquish the leadership of the 
Aurora Musical Club, of which society he has been the 
conductor since its organization six years ago, on account 
of the heavy demand upon his time by the many organiza- 
tions of which he is the director. During the period that 
he has served as director he has brought the club to a 
prominent place among the choral societies of the country, 
both in the character of works performed and in the 
excellency of their presentation. The following list of the 
more important oratorios presented during the period 
his six years’ directorship speaks for Mr. Dickinson’s 
standards: “Christmas Oratorio” by Bach, “Requiem” by 
Brahms, “Fair Ellen” by Bruch, “Hiawatha’s Wedding 
Feast” by Coleridge-Taylor, “Everyman” by Devries, 
“Psalm CL” by Franck, “Crusaders” by Gade, “Israel in 
Egypt” and “The Messiah” by Handel, “Bells of Strasburg,” 
“Saint Elizabeth” and Thirteenth Psalm” by Liszt, “Hora 
Novissima” by Parker, “Pied Piper of Hamelin” by Parry, 
“Song of Miriam” by Schubert, “The Swan and the Sky- 

saltiaaliine lark” by Thomas, “Jubilee Cantata” by Weber, “Elijah” 

The Centralizing School of Music gave its closing exer- and “Hymn of Praise” by Mendelssohn and “Requiem” 
cises at Music Hall on June 8, in a program of eight num- py Mozart. 
bers—six piano numbers, played by the following piano — eee 
pupils: Miss Smith, Miss Rhuman, Miss Pendry, Helen Louise St. John Westervelt introduced her chorus of 
Chapman- Walker, Robert Raymond Lippitt, Miss Schwein- young girls at the closing exercises of the Columbia School 
furth, Miss Mallette, Miss Holman and Miss Keyes, and on June g in three numbers, “The Snow” and “Fly, Sing- 
two vocal numbers by the following vocal pupils: Ragna jng Bird, Fly,” by Elgar, and d’Indy’s “Over the Sea.” 

tu of the New School  Atbertson and Carl Morse ° Evetyn KAESMANN. 

‘ followed by dancing, at mee : 

Building, on June 6 Those Edward Walker, one of the younger tenors of Chicago, Bennett Recital at Fort Collins. 

Vine W oe ees ee has had a very successful season this past year. During re tiated OU Bia ia eet 
mene wae pascinsine May and June among prominent cagagemens Ged by Mr. Anna L. Bennett, pupil of Howard Wells and Ella 
St eaiiitea ies tie Sede Walter may be mentioned Mendelssohn's _ Hymn of Ethel Free, recently presented the following program at 
has: hited) aha she tise,” at Rock Island, Ill, on May 28; Goring Thomas’ her piano recital before the members of the Evening Lyric: 
Stern Miss Warner ides owan and the Skylark, at wien, Ill, on June 4; Prelude and fugue in C minor, Bach; rondo in G, Bee- 
aden: unk eee ek rotherot $ Song of Hope,” at the Park Avente Methodist thoven; Novellette, Schumann; “Nachstiick,” Schumann; 
clean. Mrs. Shayne, who pos Church, Chicago, on June 11; Mendelssohn's Elijah,” at “March Grotesque,” Sinding; ballade in A flat, op. 47, 
' Wooster, Ohio, on June 16, and a joint concert with Allen Chopin; prelude in C sharp minor, Rachmaninoff; “Hark, 
Spencer at the University of Chicago on June 23. The Hark, the Lark,” Schubert-Liszt. Miss Bennett evinced 
Dwight (IIL) Star and Herald of June 4 said of Mr. a clear and intelligent reading of all her numbers, and she 
Walker's singing in the “Swan and Skylark” was especialiy good in the Sinding and Chopin composi- 


hore, Olde. ‘Teathers’ costiicates Papillons” by Campra, two of the numbers that were spe 
cially well sung. Miss Week sang three songs (in French) 
by Augusta Holmés, the “Sapphic Ode” by Brahms and 
“Fs hat die Rose sich beklagt” by Franz This young 
student has been with Mrs, Edwards several years, and 
has splendid command of breath control, a fine quality of 
voice, and is very musical. Miss Keller, a more recent 
pupil of Mrs. Edwards, has also a beautiful mezzo quality, 
and sings with fine musical taste; Miss Keller’s numbers 


history of music were awarded Etta 
el Lorine de Groff, Hartshorn, 
Marie Louise Kemp 

if, Hastings, Neb.; Elizabeth 

furner McWhorter, Chilli 

Osmon, Morri Ill.; Harriet Irene 
Carolyn Schmidt, Chicago; Julia 

la Strau Aberdeen, S. Dak.; 


pp tue ; were “Traume durch die Dammerung” by Strauss, “Weil 
: Frank B. Taylor, Youngs ‘ 


ich wie einst mals allein” by Tschaikowsky, madrigal ‘by 
Lemaire, “Ici-bas” by Volpe and “Le depart de Charlotte” 
from “Charlotte Corday” by Alexander Georges. 


Tomlinson, Chicago; Mary A. 
le Woodcock, Hot Springs, 


Rene 
book 


and wall 
Lapham will open her 
with Frederic Car 


lan compositions 





fine quality and in range ex 
mezzo voice, sang with great 
uups of songs. Mr. O’Con 
embracing command of both the ; 
Mr. Walker has an unusual tenor voice which he handles to the ons. 


and in two groups of songs 
est pos i 1dvantage; his part was very difficult, but he performed 





his technic and artistic taste 
. » ind . in the audience was aware of the difficulty 


compe ed of Carrie Jacobs Bond's nee 
Sorrow,’ ; » poems aul . — ; 
row,” written to poems by Paul Very artistic catalogues have just been issued by Helen 
in the past few seasons by Bispham 
Mrs. Bond accompanied Mr. O'Con American and European writers 


more artistic ensemble work has 
nme 


eason than this particular 


Minna Meyer at Asbury Park. 

Minna Meyer, a young and promising soprano, sang 
Sunday night, June 7, at the Asbury Park Casino, and 
from the reception she received it will not be the last 
time that she will be heard in that attractive auditorium. 
After her first number “Dich theure Halle,” from “Tann- 
hauser” (Wagner), Miss Meyer was enthusiastically re- 
utifully produced; in this char called. Later she sang an aria from “Traviata,” and, in 

1d in Margaret Ruth addition to her program numbers, was compelled to add 
. grades, and the second recital to the advanced pupils - s , \ 
1is was demonstrated in encores. Miss Meyer has a voice of beautiful quality and 
pletely. The entire pro a she shows fine schooling. Miss Meyer has been engaged 
vocalists, proved them in Che Gottschalk Lyric Club gave a recital in concert for a series of operatic performances. 
usual degree, and also in form of Gounod’s “Romeo and Juliet” at Kimball Hall 
understanding and taste in on June 12. The cast was as follows: Juliet, Mary Free Eugenie Pappenheim is still busy with vocal pupils, 
Thomsen was the accompanist, man; Romeo, Joseph B. Litkowski and L. Della Maria; number of professionals having come to New York for the 
tyl lhe reception com- Mercutio, A. E. Torney; Capulet, Collins J. Brook; Friar express purpose of studying with her. She will there- 
Robinson, Mrs. Waller, Mrs. Laurence, William F, Larkin; Tybalt, H. D. MacMillan; fore be in town until late in the summer, 


Buckley, containing excellent press opinions from both the 
' i I I 


Che Walter Spry Piano School will hold its closing 
pupils’ recitals on June 20 and on June 27. The first re 
ital will be devoted to the elementary and intermediate 


1 the nging of Mr. Parker, basso, 
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Summer School of Music for Teachers. 


Bessie Morgan, one of the most successful pianists and 


teachers, of Hudson County, N. J., will hold a summer 


school for teachers at her home, 50 Jefferson avenue, 
Jersey City Heights. Miss Morgan is a pupil of Dr 
William Mason, and holds from that venerable master a 
signed letter, testifying to her talent and ability Like 
most musicians who succeed, Miss Morgan showed her 
gifts at an early age. At the age of nine she won honors 
at a local school of music, and soon after studied four 
years with one of Dr. Mason's assistants, and then two 
years with the doctor himself. 

rhe summer school at Miss Morgan's studio will ex 
tend from July 1 to the middle of August. She teaches 
the Mason method of touch and technic. Besides playing 
at many concerts, both as soloist and in ensemble, Miss 
Morgan has given numerous organ recitals. She is highly 


skilled 
Waverly Congregational Church 


ving filled positions at the 
and the 
Miss Morgan has a class 


as a church organist, hz 
German Lutheran 


Church on Jersey City Heights 


of forty pupils, of all ages, many of them from the best 
families in her city. Henry Schradieck, the widely known 
violinist, of Brooklyn, another among the notable mu 


sicians who has highly endorsed Miss Morgan. 


The following is a copy of Dr. Mason’s letter, so valued 


by Miss Morgan: 


This is to certify that Bessie Morgan has studied with me tw 
years, after having studied four years with one fr sistants 
She has unusual musical talent and abi and tact as a teacher, and 
it gives me eas to rec mend het 





h POS VW 2 BO 


follows: 


Two of Miss Mor 


Morgan has brought out 


gan's press notices read as 


efiectively the tones of the 


heard 


Bessie 





new organ than any one whom we have yet This seems 





high praise, for there have been musicians of unusual merit at tl 
new Waverly organ during the week of celebration.—-Jersey City 
Journal 

Bessie Morgan was especially effective in her organ solos, and sthx 
accompanied the orchestra at the piano with the precision of an 


boker Observer 
take a 


and her 


expe ienced musician H 
Miss 


the summer school, 
middle 


Morgan will vacation after the close of 


regular autumn term will re 


open the of September 


News of Masicians From Near and Far. 


Carl Venth, the violinist, teacher and composer, who 
has lived in Brooklyn for many years, will leave the last 
week in August to begin his duties as head of the violin 
department of the North Texas Female College rhe 
college is located in Sherman, near Dallas, Tex., and 1s 
one of the progressive educational institutions of the ex 
treme South. In addition to his various musical activi 
ties, Mr. Venth has been a great traveler. He was born 
in Cologne, Germany, but has resided in America over a 
score of years. He spent one profitable season in Min 
nesota, and has had success both as a teacher and vir 
tuoso on the Pacific Coast 

nme 

Frederic Mariner is spending three weeks up in Buck 
port, Me., before opening the summer course at his New 
York studios, 37 West Ninety-second street. The new 


THE MUSICAL COURIER 


Mr. 


piano 


term begins the first week in July Mariner has 


applications from 
as students who desire to continue 


received numerous teachers, as 


well their lessons with 
vacation months 


Ree 


the soprano, who will spend her vacation 


him throughout the 


Beatrice Fine, 
recital for the 


This is the 


in California, has been engaged to give a 
Club, of 


women’s 


Saturday Sacramento, October 10 


largest club west of Chicago, and only artists 


of national and international engaged for 


city of the 


reputation are 
the concerts 
State, 


Before singing in the 


Mrs 


capital 


Golden Fine will recital at the Greek 


give a 





BESSIE MORGAN 
Cheater, in Berkeley, October 4, and she is also to be 
heard in Fresno, Redlands and Los Angeles 
nee 
Louis Arthur Russell directed the first in a serie rf 
summer night concerts, at Wallace Hall, Newark, N. J, 
Wednesday evening, June 10, under the auspices of the 
Musical Culture Club of Newark During the season 
Mr. Russell will have the assistance of well known pianist 
and vocalists [he concerts are popular with the resi 
dents of Essex County, N. J 
nere 
Florence Austin left New York, June 15, for Minne 
apolis, to rest and work on the program for her New York 








25 


October. Part of the time she will be in 


the northern wilds with het 


concert set for 
father, a surgeon of extended 


reputation 


nne 
Harriette M. Brower has had a very successful season, 
which wili close the middle of July During this month 
he goes to Long Branch once a week to teach Then she 
goes to Newport, and later to Albany, where she will do 


some teaching as well as resting opening her New York 


dio September 1 


znemeRe 
At Hasbrouck Hall, Jersey City, the closing musicale 
of the Hasbrouck School of Music took place June 15 
eRe 
Mrs. Frederic Heizer’s pupil, Annie Galinsky, pianist 
gave at il at the Heizer Music School, Sioux City 
lowa, June 1, playing standard works. A local paper said 
that the thirteen-yvear-old child amazed her hearers, playing 
everything f 1 memory. She has been pra y ne 
eading tists w heard he 
R2eReRe 
usa Carpenter gave a song recital in the Bristol studios 
June 10, singing standard songs, ancient and modern, in 
ch a way as to win every prophecy f f ‘ 
nere 
Dr. and M Lyell Ear f a New York | 
Normal, imvited me gue Ww pletely 1 Men 
lelssohn Hall, June 8, to see and he tl \ " 1a 
graduat 1 exercises Singing of kindergarten tell 
ng of st Ss, games, dat ae q ba whicl 
played on coal shovels and other paraphernalia amused and 
interested al 
zee 
Charlott ne { ed B RB 
ven, Web Reinech uid MacDow I Hall 
June 1 nder the direction of | >» ‘ ha 
charge of t musi t the hall. Others w | ‘ 
Ma gwaret Harri n tdward ire uu { t l 
Mal Dix und W r Ludwig 
zn ne 
Che Central Baptist Chu ( r, F. W. Riesberg 
ganist director, gave “The Holy City at the ist 
m ical service the regular choir of oloist d 
issisted by Goldie Gross, ‘cellist; J, Herbert Dietz, vio 
linist, and Mrs. F. W. Goudy, pi I} 
course of the season t eight ! ths wy i ( n 
Stabat Mater Hear My Pr f 1 Gounod ing, 
Ihe Holy Child il t ing, a ning 
Death and Life be l i i if 
ventional servi 
zn ne 
Carl M. Roede ng puy ted 1 pla re 
cital June 13 at sti Alexar \ nu I ( 
the Bros tw ty-t e | ip nas 
ing up tl gram. Mr. R I 
the met | rT < t me t 1 ‘ tidren 
p net jayl V tal I 
enjoyable Phe were ¢ pa { B doh 
Hazel I Annie | lyce M t Laura h 
Helen Adler, Anna Doherty, Ethel | r, Beatrice Adler 
Emeliec Munroe, Adolf Sx B Dimond, Martha 
liorwit J e Tl ] i Ra i na i kthel 
W ter ] stark { { | “ 
Loretta Px | uy \ i ‘ vel 
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297 In 


PIANIST. 


MRS. REGINA WATSON, 
SPECIALTY: Repertoi: 
and the training of teachers. 
» Con, 


ALLEN SPENCER, 
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Address: KIMBALL HALL, CHICAGO. 


ve work with Concert 
unities are 
Chicago, Til 
periodical devoted te aay A - 
ddress 


INA FEW, “Soprano, 





Interpretation Classes 
Lectures and Weekly Recitals 
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Lena G. Humphrey, Mor. 
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arts and singers’ education. 


¢ saa. Fine Arts Building, Chicage, Ill 
Concerts 
Oratorio 
Recitais 


BASS-BARITONE 
304 Kimball Hall, OHICAGO, ILL. 


MARY PECK THOUGON 
Soprance 
620 Pine Arts Suiee, Chicago. 


— WILD Concert 


MIMBALL HALL, 243 Wabash Ave., Chicago 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR Apelie Musica! Cisd Mengeivercas Civ» 


FREDERIC W. CARBERRY 


Kimball Wall, Chicago, Wi. 


es Conservatory 
Viella— Piane— Theory 


Derechss: BARRY DIBOND—ERNST FRISTROM 
Office, 606 KIMBALL HALL CHICAGO, ti, 
CATALOGUE OW REQUEST 





CHICAGO 





Chicago. 








THE MUSICAL COURIER 


constituted the most beautiful part of the superb pro- worth McGregor is instructor in voice in the Perkins In- 
gram, and the merry dances, the august processional stitute, and promises to bring out some lovely voices in 
march, the singing troubadours, and the artistic com- another year. 
mingling of colors, all accompanied by the fine music nee 
furnished by Mr. Staats, made a memorable impression Potter Hall held a company of especially invited guests 
on the crowd assembled to witness the spectacle. Hence- |, Saturday afterncon to hear the pupils of Clara Munger 
forth, Mrs. Barber’s name will stand associated with one sing a Bhat attractive program of songs—attractive be- 
of the most splendid pageants connected with New Eng- ce there were many unhackneyed songs sung by pleas- 
land's history. The music of the pageant included, for the ingly fresh voices. Delibes, Pergolesi, Clayton Johns, 
procession: Grande marche, “Cortege de la Reine de | chmann, Puccini, Godard, Mozart, Massenet, Bruno Huhn, 
Saba,” Gounod; “March of the Priests,” from “Athalia,” Rachmaninoff, Debussy, Rossini and other composers were 
Mendelssohn; “Coronation March” of “The Prophet,” represented. To hear a group of pupils sing and to re 
Meyerbeer, The music for the episodes: “Tannhauser” vember the while that they are but pupils, is always the 
march, “Reine de Saba; Oriental song, “Ode to Wisdom"; jiore interesting if they are judged from all viewpoints; 
March of the Priests”; Archaic Greek hymn; German’s 4). is, tone production, musical intelligence, diction, text, 
Morris dance, “Gaudeamus Igitur,” Gregorian chant; interpretation and general appreciation. In all of ‘these 
march from “Aida”; entr’ acte from “Philemon et Baucis,” ...ontials the Munger pupils showed special merit. Miss 
Gounod; “Chant of Muezzin” (from the Egyptian); pourke’s singing of “Chanson Provengale”; Miss Story’s 
“Arabian Prayer”; Old English “Morris Dance” song; ,,:. “Thais”; Dorothy Delano’s “The Wood Pigeon” 
Campbells Are Coming”; “Iron King” march; “Blue  (j ehmann), and “Una Voce” (Rossini), sung by Miss 
Danube Waltz”; “Felice” march; “Banzai,” Japanese; Story, all showed some excellent musical qualities. Miss 
“Spring Song,” Mendelssohn; “To Thee, O Country,” Munger will spend the summer in Breadloaf, Vt. 
sung at the close nee 
pd ss About two years ago Katherine Crockett organized the 
Ihe annual concert given by the pupils of Perkins In- Schubert Choral Club in a school of music in Lawrence, 
stitution and Massachusetts School for the Blind came Mass., where Miss Crockett is engaged as head of the 
tional off in Jordan Hall Tuesday evening, June 9, before an vocal department. The chorus is mixed, and composed 
world. audience of good size. The assisting singer was Henry of pupils of Miss Crockett, who is the conductor. These 
of the Mozealous, baritone, and a graduate of the class of progressive young people have given three public perform- 
les, dances, ;, and of the New England Conservatory of Music, Glass ances with good results, and last March produced the 
ipward of of ‘og The opening numbers, played by the orchés- “Feast of Adonis” to a well pleased audience of friends 
ilar scene a, showed in every way that the blind have an increased and patrons of the school. On June 18 the Schubert Choral 
iosphere” sense of harmony and tempo. The “Rosamunde” over- Club, under Miss Crockett’s direction, will be heard in a 
ion was: ture (Schubert) was finely performed, when it is remem- good program, including Faning’s “Daybreak,” some Pin- 
ication in bered that the only leading possible for Mr. Gardner, as suti and Strauss numbers and German folk songs, the lat 
Hindu; conduetor, to give was scarcely audible taps with the baton ter unaccompanied. Miss Crockett herself possesses much 
on the score rack before him. The violins were especially temperament and a beautiful quality of voice, and has ap- 
dancers; good and the basses balanced accordingly. Entr’ acte from peared with some good organizations. She has been coach 
Visdom”; “La Colombe” (Gounod), “Minuetto” for strings (Bol- ing with Stephen Townsend the past winter 
of an zoni), and “Magie Flute” overture (Mozart) were all well zee 
the twelve performed, and followed by Richard Barnard playing or- William Alden Paull was recently elected to the posi 
gan numbers from Bartlett. Then came the part songs: tion of instructor in music, including voice culture, at the 
holars and Barnby’s “Phoebus”; “Sylvia,” by Protheroe; “The Episcopal Theological School in Cambridge, Mass., where 
m “The Wind,” by Carroll; Schilling and Dudley Buck numbers; he will become fully installed in his new work in October. 
a English Moonlight,” Faning, and “Salamaleikum,” sung by Mr. Mr. Paull will preside at the daily chapel organ exercises 
e singing of Mozelous and the mixed chorus, Earlier in the program and have the assistance the men in his choir, whom he will 
ement hymn, by Mr. Mozelous contributed, “O, Let Night Speak of Me” instruct in both plain and Anglican song. The organ at 
Elementary (Chadwick); “A Song of April” (Speaks); “Danny Union Chapel at Nahant will be played by Mr. Paull dur- 
“Spring Deever” (Damrosch), singing each of them very well jing the summer months, and on account of this and his 
was indeed. These annual concerts serve to show what €x- lectures on voice, besides experimental work which he 
C. cellent work is being done at these institutions, and should has been engaged to give in Dr, Sargent’s School of Gym- 
work and do prove interesting to Boston at large. Alice Went- nastics this summer, Mr. Paull will keep open studio, as 


CLARA WILLIAM JALDEN_ wa BT tay ch it were, during the summer. Many private pupils are ap- 
plying for lessons. Mr. Paull’s long connection with the 


Church of the Messiah as its organist gave him valuable 
VOICE Studios experience in choir work. His intoning system has been 
found peculiarly valuable for both speakers and singers 
Mr. Paull is of the Tippett-Paull Studios, where most 


PIERCE BUiLLDING, BOSTON earnest work is carried on. 
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J 0 4 N C x 0 G A N Address : Care MUSICAL COURIER Louise Lathrop Mellows’ last pupils’ recital took place in 
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noon, when about a dozen pupils played a program. Those 


performing were Roderick Smith, Linda Page, Helen 

Margaret CONTRALTO Friend, Grace Tolman, Ruth McAllister, Herford Hartwell, 
Gerry Address: “ ° Marion Spear, Grace Mudgett, Bertha Stevens and Linda 
Care Musical C eurter, Hotel Nottingham, Boston McAllister. The program included Schumann, Mendels 


sohn, Chopin, Heller, Burgmuller, Schytte, Godard, Gurlitt 


BARYTONE SOLOIST and Lack and Spindler pieces, which were played in a highly 
TEACHER OF SINGING satisfactory way by these young pupils, who had been 
6 Newbury &St., Boston (aught to play with special attention to technic and indi 


vidual interpretation. About forty invited guests enjoyed 
Mrs. Robert N. SopvrRaN ©O 


Concerts, Oratorio, Etc. Faelten By yh 

Address, care Musical Courier, ust ten Soe educated at ele Ge lod 
ore nesting su! wherever they 

Hotel Nottingham, . . Boston ssatlch Shenecives Send” ter cusloges end 
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ices after the program. The recital was the last of a 
series of four held by Mrs. Mellows 
Ree 
Among the visitors who will be in attendance at the clos 
ing exercises of the Faelten Pianoforte School, which will 
take place in Huntington Chambers Hall on 


are the two well known musicians, Forest Cressman and 


June 18, 
George Folsom Granberry, both of whom are former “Fael 
ten boys,” 
institutions of New 


and are now filling places of trust in musical 
York, Mr 


Granberry Piano School, 


Granberry directing th« 


one of the leading schools of 


the country. In discussing the his work with 


success oO! 


Tne Musica Courier representative, Mr. Granberry said 


“In all of my experience in laying forth the methods em 


ployed in my school I have found THe Musicat Courter 

an exceptional medium, and that it paid me back every 

time in actual results.” Mr. Granberry will spend som 
t 


his 


will repair to’ his old home in 


time in Newport, R. I, at summer school, and later 
Alabama, where h« 
until autumn, when he resumes his schoo 
Mr. Granberry is an exceptional exampl 
Northern methods 
nee 


Caroline Gardner Clarke 





ergy expressing itsell in 


Bartlett closed her Boston stu 


dios in the Pierce Building last Saturday for the season, 
and went at once to Waterloo, N. H., to “Sunny Hill 
Farm,” 1,100 feet above the sea, where her noted sum 


mer school begins Tune 29 and closes September 5, cover 
ing ten weeks of the most comprehensive study, including 
vocal instruction, piano ac and languages, al! 
“School” of work 
Bookings for the 


stimmer classes have been coming in rapidly from many 


ompanying 
of which bear upon Madame Bartlett's 
in which 


she has been so successful 


Southwestern and Western States, for students in thos 
sections realize what a course of such study means, esp 
cially .in combination with a rural life right in the cool, 
invigorating mountain air Madame Bartlett will give 


series of lectures during the summer, presenting her ideas 


from a theoretical point of view, followed by a practical 
Many 


lecturers are now occupying some of the camps and buna: 


demonstration by herself and pupils well know 


lows there, in preparation for Madame Bartlett's course 
Ree 


“Harvard Night” at the Symphony Hall “Pops” will hav« 


a fine program. Among the numbers will be the following 


March, Cruiser Harvard Stru 
Overture, Rienzi Wagn 
Waltz, Estudianti: Waldteuf 
Husarenritt Spindl 
Overture Sphinx ' * 
Selection, The Title Seeke G t 
Selectior The Fate Fakirs Sweet 
Waltz, Jolly Fellows \ t 
Fa Harvard 

March, Up*the Street Ml 


eFre 
recital of the Faelten Pianoforte Sx 


Hall 


Phe 


place on June It, m 


final hool took 


Huntington Chambers with the 


usual large audience present [wo interesting players 
proved to be graduates of this year. Lulu Gleason and 
Charles Calkins, the former playing in an impressive way 
*To the Sea,” “Sailor’s Song,” from “Sea Pieces. p 


55. MacDowel “Menuetto 
Weber, and M1 

concerto m ty 
The regu 
anticipated by the many 


apriccioso,” A flat major, 
Calkins 


with Carl Faelten at the 


from op. 30, giving Rubinstein 


maior, second 
plano lar graduating exercises on June 18 are 


} 


school 


friends of the 
zee 


One of the chief features in the work taught at the 
lippett-Paull Studios next season will be ensemble sing 
ing, and choir work, surely a much needed one, as so few 
Singers nowadays are equipped for work of this kind 
Both Mrs. Tippett and Mr. Paull are especially prepared 
for instructing in these lines, the former being one of 
the chief directors of music at the Old South Church 
for several years, and the latter associated with one of the 
leading choirs and schools of New England. Grace Horne, 
one of the assistants in the studio work, is fitted for 


coaching in general program making 
zee 


The commencement exercises of the 





New England Con 


servatory of Misi ire announced for Tuesday J me 23, 
at 2:30 p. m. in Jordan Hall. On Wednesday, June 17, 


at 8:15 p. m., the concert by members of the graduating 


class; Friday, June 19, at 8 o'clock the senior reception 


day, the 


will take place; Monday, June 22, will be class 
Hall at 3 p. m., and the 
reception at the 
take place at Hotel 


In the class of ’o8 there are 


exercises taking place in Jordan 


Alumni reunion and Tuileries at 8 p. m 


The class dinner will Brunswick on 


June 24. at 8 o'clock ghteen 


piano pupils, eighteen voice pupils, three in organ, one in 
violin, and fourteen in the department of tuning 

nz ene 

Nellie Strong Stevenson will go 

Mrs 

good work of various kinds, and has just given 

Whiton Hall, 


program, arranged most attractively, was presented by her 


abroad with her hus 


band for the summer Stevenson is well known for 
her an 
when a 


nual pupils’ recital in Dorchester, 
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large class The musical intelligence displayed by those excerpts from “Tannhauser” in the fall, after his return 
playing was considered unusual in young players. There trom his Woodstock, Vt. where he will remain 
are always talented pupils in Mrs. Stevenson's cl nul mber 15 
her good teaching directs such talent, with the resi zene 
the work is always enthused over by the large audiences — J will keep his stué pen certain days 
in attendance. uring ¢t 110! r tor teaching those registering with 
nere im for special work \t other times Mr. Cutter is rest 
Clara Tippett announces a song recital by her advanced ing at Weston, Mass., where he owns an attractive camp. 
and professional pupils in Boston in the Tippett-Paul Rene 
Studios on next Monday afternoon, It is alWays a tre George Proctor will s ve I pe, W c 
to hear Mrs. Tippett’s pupils, as this teacher is exc ! xpects t main during the summer months 
owhere in her results so far as all round beautiful znere 
and diction are concerned. Brahms, Mend \\ young sopra 1 long known 
sohn, Caldara, and her own daughter, Constance Tippett, are tta Edwards most ex t pup has 1 
represented on the program Son t of tow Nort ! ! y rope, whet he has been under 
Shore guests wi present \ \ w Nil Lei lying 
= od I V ~ WW 
ae Pre tt pup Rose Fi r ‘ ful 
any ttractive n cal eft i t from | 
rranged fe r last we e herself t ting 
many as hiteer ongs t progra I | an nA 
a young pupil of He ich Gel Ly ‘ ‘ { pict Nal 
f piano numbers he ii f M ( tt “ 
affair. giving it in the pari . { bt { tar \ G \ r-W fi 
Church. Miss Fish’s pretty \ e and the simplicity of M 
manner so pleased every one present that W l 
before the dience several time \\ I i ) 
nee 
Mary MacGuire, the young contralto pupil of Mary De Conductor Volpe Sailed for Europe. 
mond, at 6 Newbury street, has gone to Europe to sper , . ? 
her summer vacation Miss MacGuire is an earnest < : ; 
dent { vou ind will give her first p recit 
Steinert Hall next season “a 
mee ' 
The violin pupils of Mrs. Raymond gav tal 
Steinert Hall on Saturday afternoon, assisted Kat! 
erine Halliday, violoncell und) = Floren Parker H 
viola About dozen young people appear n the 1 ~ ‘ . 
gram 
eee 
Arthur Foot md W kk Sp ling mprehe 
little edition, called I t ind Sp g H ! 
published by Arthur Schmidt, is now t ! : 
so large ha heen the ‘ Mr. | { W | 1 
summer in Dedham, probably sojournime during t 
of September with his family at Bass Rocks, East G 
ter, while Mr. Spaulding will go to I pe f 
a ed 
Virginia Listemann, the y re pt w (ft 
the West and Southwe fter a tri { in ft i 
Birmingham, Al received this t 
I MIN ‘ \ nN 
My xan Miss I MAN I \ 
Ihe ¢ nie I t ‘ ; 
a i “ ! | t » t 
tt y yea r I . f fav R 
ta ne t! ‘ ‘ st _ 
At the risk of being f sting I tab 
ine ; , aliens 
f the t te ( fe te Vetera If that t 
I i a ar . ‘ 
aught f the Vete ~ 
With be A f f 
Cas ‘ é 4 
| an nd 
There was recently held vweeting of t 
the Oliver Ditson Fund, instituted for helping poor I 
eedy musicians. The trustees are: B. J. Lang, presick 
Charles H. Ditson, secretary; C. F. Smith, tre ret 
Arthur Foot ind A Parker B wh Ssocia te 
hese men, aside from their officr duty request it a 
Musica. Courier to state that they are eager to 
of any musician in need of aid, and will consider it 
gracious kindness to be informed of such persons anywher | 
in the United States The object of the Fund i t! NOTHING HOT t the \ 
pre-eminently worthy, and should be appreciated to t rt 
extent that all people requiring aid for a m , l 
tion will be at once made known either to B. J. Lang ' t 
Arthur Foote, addressed at the Lat YZ Stud: 6 New .5 
street, Boston t ‘ tt tal 
nne e N t ) ‘ 
Boston's new Opera House is assuming realistic featur y mt - 
more and more as the time passes. Already $126,000 fror , 
the gener il public has bec n subse ribe d | eT ] rd af 4 , : ‘ ; . , ‘ K 
1s well known, will provide the land and money required — : Le 
to erect the structure There are more than 500 stoch 4s 
holders enrolled on the list of the Boston Opera Con be ' ' 
pany, these, it is stated, being from all er the Ea 7 
| a ed ‘ ' 
On the evening of June 22, the member f the Bost Me bine i iiete ti \ 
Symphony Orchestra will give a concert in Symp! “ { we Ww 
Hall for the delegates to the biennial conventior f the the coming wil of - ry 
General Federation of Women’s Clubs sinter wilt ‘ » difen in Gefen, ond en 6 
eee to Switzerland. and later to France. He expects t 
Stephen Townsend's studios, at 6 Newbury street, will an ideal tour, as ende t t e reerent 
be opened to a few friends on Friday evening, to hear with his professior ' fr. \ pects to mec 
Saint-Saéns’ “Christmas Oratorio” sung by son f his a numl tt ‘ee - , 
professional pupiis. Mr. Townsend is preparing to give counted among his cherished friend 





ee 


more onservatory com 

with us, indeed No 
concerts, no 
ng summer evenings. Phila- 
t city in the United States 
*hiladelphian will admit this 


no more 


i that it is uncomfortably 
the summer season. And 
rdinary forms of musical 
tandstill at this time of the 

eaboard towns a 


n all the year 


but the ire bless d 
lovers all pack up 
intimation of hot 

f thousands of 
at crowd go 
long summer 

music for all, good 

» b emphasiz d 1S 

music and winter music are of 
weather decrees 
hears its music only 
Washington Park, at 
nightly found 

re can be no 

drawn from 

think of music now than 


| 


f the winter months 


is giving daily concerts 
program how skillful 


xd and yet somewhat 


the Pennsylvania Col 

June 13 at Witherspoon Hall 
several of the graduating 

ip. The program was as 
Hebrides,” Mendelssohn, at 
Wilson, Mr, Lang, Miss Huber, 
Gounod, sung by Anna M 
Mr. Hopkins; 
zo,” Chopin, Raymond 

or piano, Weber \. Violet 
sung by the College Chorus; 


piano sx los, 


stein, Elva R. Finney; 


Wilson: “Caro Nome,” from 
- chorus, “Gaily We Are Trip 
5 The graduates are: Ray 
becca Fenton, Jane M. Cope 
Huber, Jane Martin 


Lea, Edna Camp 


concerto 


as been dong 


pas two years 
cale, held a me 
matter of suttable 

been holding its re 
this answers very 
it gives no Oppor 
art of acting the 

undertakings since its 


d now that the matter of proper housing 
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has come to its attention, it is planning this project on a 
large scale. It has been decided that the needs of the 
society embrace a building of its own containing a hall 
large enough to train the chorus of 200 for stage work, 
and also to be used in training the ballet of forty-five, a 
library, a general meeting room and storage rooms for 
the costumes and properties that the society has purchased 
from time to time. All this seems almost too much for a 
young organization to ask for, but if the enthusiasm of 
the society’s own members and the enthusiasm of the pub 
lic can be kept up, there is little doubt that all this and 
more will be splendidly realized in the course of time. 
a 

The Wanamaker Chorus is working with much enthusi 
asm for its “Grieg Concert,” to be given in Egyptian Hall 
on Thursday evening June 18. The chorus will be as 
isted by Mrs. Russell King Miller, contralto; Mabel Le 
more Geist, mezzo soprano; Harry Cunliffe and John N 
Stanley Addicks, organist, and Dr. 
J. Lewis Browne, conductor; Helen Pulaski Innes, assist 


Vandersloop, basses; 
ant conductor. Fifty members from the Philadelphia Or- 
chestra will also play. This will be the first appearance 
of Dr. Browne as conductor of the chorus. Among other 
numbers to be heard at the “Grieg Concert” will be a 
cantata, “Olaf Trygvasson”; “Ave, Maris Stella,” for un 
accompanied chorus, and “Land Sighting,” chorus for men, 
with baritone solo, orchestra and organ 
zeme 

Che graduates’ concert of the Columbia College of Music 
was given in Witherspoon Hall on Tuesday evening. The 
program opened with a performance of Mozart’t “Don 
Juan” overture, most creditably played by the college or 
chestra, This was followed by a number of solos rendered 
by the following: G. Leroy Lindsay, Julia T. Cranes, Her 
monie Montayne, Helen Wherry, Kathryn Bower, Bertha 
Hofheimer, Gustav Bien, Charles E, Hammond, Walter 
larbuck, Frances Mathews, Matthew Howard and Mary 
EK. Brey 

eRe 

The pupils of Alice Louise Smith gave an invitation 
piano recital on the evening of June 6 at 4704 Chester ave 
nue,. Miss L. M 
Miss Smith’s pupils who were heard were Dorothy Brown, 
Erma Moore, Arthur Jewell, Roland Peak, Louise Baker, 
Esmeralda Coles and Ralph Brown. 


Ree 


Frederick Hahn, the violinist, well known as first violin 


Pepper, contralto, assisting. Those of 


of the Hahn String Quartet, will sail for Europe on the 
Noordam, June 24. Mr 


Hahn will travel during July 
He is taking with him Domenico Bove, one 
Late in August\ Mr. Hahn 
will take young Bove to Prague to prepare for his studies 
with Sevcik, who is now teaching another of Mr. Hahn's 


and August 
of his most promising pupils 


old pupils, Marie Haskins, 
nRe 

An organ recital was given June 2 at St. Michael's 
Church, Germantown, by Ernest Felix Potter, assisted by 
C. H. Mullen, tenor, and the choir of the church. Mr 
Mullen sang “The Sorrows of Death” from Mendelssohn's 
“Hymn of Praise,” and the choir sang “Fling Wide the 
and “God so Loved the World” from the “Cruci 
fixion.” Mr, Potter played a request program, including 


Gates” 


Wagner selections, caprice by Wely, F minor fantaisie 
Freyer. The recital was attended by a large and appre- 
ciative audience 

zee 
June 11, the United 
Choirs, under the leadership of H. ¢ 
cert at Willow Grove 


thing like 5,000 members, were heard in the hymns and an- 


Thursday evening, Evangelistic 
Lincoln, gave a con 


he choirs, which aggregate some 


thems which made them famous two years ago. Floyd 
Tomkins, D. D., rector of Holy Trinity Church, made an 
appropriate address on “Music.” Witson H. PIe. 





Robert B. Eilenberg, Musical Leader and Teacher. 

Musical progress in the South is a matter that has 
aroused widespread wonder in other sections of the country. 
The enervating climate is supposed to kill commercial and 
artistic enthusiasm, but the statistics refute the supposi 
tion. It may be well for Northerners and Westerners 
to investigate what is being accomplished for the art of 
Next to New 
Orleans, there is perhaps no city in the South more pro- 


music south of Mason and Dixon’s line. 


gressive along artistic lines than Montgomery, Ala. At 
least one man in that city, Robert Braun Eilenberg, has 
wrought great things for the advancement of music. Out- 
side of New Orleans, Montgomery is the only Southern 
city that has a permanent orchestra—a symphony orches- 
which Mr. Eilenberg is the musical director 
The Eilenberg-Lindner Conservatory of Music is another 


tra—of 


musical institution of Montgomery, of which many citizens 


are justly proud. Last year 121 pupils were registered 


ROBERT B. EILENBERG. 
at the conservatory. The annual concerts recently held 
at the Grand Theater in Montgomery proved events that 
would have done credit to New York, Boston, London 
or Berlin. Besides the Montgomery Symphony Orchestra 
of thirty-five players, eight grand pianos occupied places 
on the stage. Sixteen players (thirty-two hands) par- 
ticipated in the performances of works comprising num- 
bers like “The Coronation March” from “The Prophet” 
(Meverbeer), the “Rienzi” overture (Wagner), and an 
“Air de Ballet,” 
achievement to make musicians marvel, and certainly those 


by Mr. Eilenberg. Musically, it was an 
worthy of the name in Montgomery did marvel at the 
Eilenberg musical leadership. 

The two concerts which closed the musical year at the 
conservatory equalled a musical festival, for the theater 
was crowded both at the matinee and evening concerts. 
rhe date of this extraordinary event was Thursday, May 
28. In the afternoon, the pupils in the preparatory and 
intermediate departments united in the program. The 
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night was properly reserved for the advanced pupils, as 
sisted by the symphony orchestra. The three departments, 
piano, violin and vocal, made an excellent demonstration 
Mr. Ejilenberg and his talented wife are the heads of the 
piano department. Georg Friedrich Lindner is the head 
of the violin department 

It is not often that one finds a musician who is a good 
teacher, a skilful executive and also a gifted orchestra 
leader, but down in Montgomery they declare this unusual 
He 


1907, 


combination is possessed by Robert Braun Eilenberg 
gave an exhibition of his varied gifts in June of 
when the city of Montgomery rang with a triple musical 
Music 
Music 
the 


Besides 


celebration—a joint convention of the Southern 
the Alabama State 


with a festival, 


Teachers’ Association and 


Teachers’ Association, music under 
auspices of the Montgomery Music Association 
officiating as manager of the festival, Mr. Eilenberg di 
rected the orchestra, which for this occasion was increased 
to forty-five players, a number of them specially engaged 
from other The Mont 


as before stated, a perma 


festival concerts 


gomery Symphony Orchestra, 


cities for the 
nent body, is made up of the best players in the local 
ad 


vanced pupils at the Eilenberg-Lindner Conserva 


theaters and a few talented amateurs and 


tory of Music 
As a 


by the local critics 


Mr. 
The following extract from 
the 


composer Eilenberg is appeciated 


the Montgomery Daily Advertiser refers to 
Eilenberg composition played at the recent con 
cert in the Grand Theater : 

But it was Mr. Eilenberg’s own composition, “Ais 
tallet,” which impelled the audience to spontaneous ap 


plause approaching an ovation Dainty 


transmitting, 


gracetu 


a theme of remarkable beauty, this com 


the 


from 


sition was perhaps most enjoyed on the progran 


It was performed manuscript, and. interpreted | 


the composer himse!f, and translated for the an 


every beauty which should characterize its 


Mr. Eilenherg,; who was in New 


week, will spend his vacation in Canada. 


renaitior 
York 

He 

Montgomery 


last 
will 
activities in 
the 


varied 
about September 1, 


return to his 


when will 


reopen for the autumn term 


conservatory 


Katherine Ricker, Contralto. 
Katherine Ricker, contralto and concert singer, 
“Hub’s” most 
Maine girl, 
Both 
parents had a good local musical reputation, and 
Miss Ricker is one 


of Boston, engaged in one of the 
Back 


daughter of 


prominent Say churches, is a 


a family of ancient lineage 


of the few American singers of 
note who began her artistic career as a child, and 
smiles now as she tells of the tragic moment 
when, as a very precocious little miss of twelve 
years, she walked out on the concert stage with 
an august body of Boston Symphony men and 
others of musical note before her, and sang with 
unwavering zeal Know 
a Bank” and “l 

“No, the child 


with a composure perhaps in advance of that ex 


her part in the duets, “I 
Would That My Love.” 
did not break down, but finished 
perienced by the average concert artist,” a listener 
After this 
singer became widely popular, and sang all 
New England. But what Miss 
her first public appearance was in 
of the “Pirates of 
people of Portland, Me 
the first real joy of singing in opera 


said, important episode, the young 
over 
Ricke rc mnsiders 
a production 
Penzance,” given by socicty 


when she experienced 


“IT had but one line to sing,” the artist said, “but it meant 
much to me at that time,” and her phenomenal voice, yet 
wholly untrained, is said to have aroused enthusiasm wher 
ever heard, and the girl's “future” became a question of 
Miss 
with some of the leading musical clubs of the East, and 
was one of two selected by the Rossini Club, of Portland, 


time only. Ricker at an early age became identified 


to represent this organization at the Columbian Exposi- 


tion at Chicago, when the two girls sang “Per Serbar mi 
Fidele,” from “The Prophet.” During the singing the 
big convention of musical clubs from all over the country 
stood up, waving hats, hands, and handkerchiefs, shouting, 
” Later Miss Ricker 


and her cousin, who had joined her in the duet, received 


“Bravissima!"’ over and over again 
the distinctive honor of having the only diploma awarded 
to singers at the Exposition fall to them, the award being 
made by a committee including Theodore Thomas, Clar 
ence Eddy, Bloomfield-Zeisler, Edward Lloyd, and other 
celebrities from both America and Europe 

Later, when Katherine Ricker went to Europe, where she 
was taught by distinguished masters, she was attended with 
perhaps the greatest ovation ever tendered an American 
girl on the day the little artist set sail. After her 
to her old New England home success upon success fol 
lowed, engagements coming from all over the East and 


Her singing in the Maine 


return 


various parts of Canada. fes 


tivals in 1898 and 1900, with Ffrangceon Davies, will 


} 


long 
be remembered 

“My physical condition,” Miss Ricker states, “for some 
time frustrated most of my well-laid plans, but now my 
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health is perfect, and 1 am again ready for hard work.” 
[he present season Miss Ricker has filled 
Of perhaps is her fav 


orite, its score being particularly suited for her rich v 


many engage 


ments all the oratorios, “Elijah” 
nce 


and varied, including all 


Miss Ricker’s repertory is large 


hst of songs in German, 
lish. Miss Ricker has appeared 
Maine Musi Handel 

Boston Singing Club, People’s 


Montrea 


' 
and a long 


and | 


rganizations: 


of the 
French Ita 
h these 


will 
and Haydn Society, 


oratorios 
lian, 
Festivals 
Boston; 
Choral Union, Boston; St. George’s Society, 
Clinto, Mass.. Choral 
P. Q.; Littlevon, N 
Portland, Me 
Cheral Union 
N. H., 


Society 


H., Music Festival; Singer 
Choral Art Society, Portl: Mi 
Manchester, N. H., Choral Society; 
Society; New Bedford 


and 


Oratorio Mass., 


Some press comments 


Union; Choral Society, Sherbrooke, 


by Miss 





KATHERINE iC KI 


sith genume fteching, wr 


Philip Hale in Boston J 


folfowed Miss Ricker 


and su 


Then 
Nicer 


vigorous 


. erbly did her 


pening recitats 


ice and beautiful 





Ricker 


Olga Samaroff's London Success. 


off achieved a markable succ« 








result 








that no effort 


WANTED er ag those familiar with the 
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as usual, commands admiration. His. rendering of the Hubay 








Salt Lake City. ulty. Under the direction of Dean George A. Parker, programs of tHhage P , ‘ 
Py FOE ee xceptional merit were prepared and rendered by the students in a “Hegre Kati” created little lees gat peng Sheng arin 
i ae Millie Williams at ™anner which evidences conclusively the artistic capabilities of the “re was the Bach Ciaccona for violin alone. 
sii oe « to that an sins isic department of this university. Because of the number of proved = able accompanist. f ii oo ee 
"= M Williar erformer personal mention will be impossible. The following Emil Enna gave two students’ recitals the past w : . 
aul : ; viet tte were heard: Organ, Edith Nield Hannahs, Daisy Clara Daniels, Recital Hall. ? 4 thin the 
. . € the 1 Florence Eugina Olcott, Harry Mason; Piano, Edith Zimmerman, Frank Thomas C hapman presented four seaaesits we 4 fi 
Jennie Gregory Voorhees, Florence Eugene Olcott, Merta Elizabeth week at the Sherman-Clay Recital Hall. In the first, Leah descr, 
ti ' r Graft wen waite Harrington, Norma Aleck, Ellen Elizabeth Young, Margaret Dresher, ® young Canadian, was — by tee Hoople; in the second, 
li Ha Orlob. of th Emma May Crandell, Dora Millen, Daisy Clara Danniels, Anna Alice Sewell was assisted by Frances Clapp. . — 
t of June ins the di Mary Simmons; Vocal, Florence Pamelia Hubbard, Elizabeth Mau ITH 1. NILES. 
, [fo ao 4 Salt Lak terstock, Daisy Clara Daniels and Marion Cordelia Williams; En- 
, ( Holt “LD Ethel Connell, Herbert Rand, Nona Gpest, James Barnes, Bonves. 
( na Louise Lobdell, Hazel Walrath, Daniel Brooks, Henry 
, Walrath Freperick Vv. Bauns. Denver, Col, May 20, 1908. 
; —————___—_—— The Wednesday Symphony Club, of Denver, gave its closing con 
i. cert of the season at the Walcott School Hall, Wednesday evening, 
Portland, Ore. May 6. The Mansfeldt Quartet played two numbers, and four mem- 
, ) Portianv, Ore., May 31, 1908 bers of the club performed the “New World” symphony by Dvorak 
; B ast « neert of the Portland Symphony Orchestra (two pianos). 
es of three to be given by the New York Symphony The chorus choir of Trinity Church, numbering 100 voices, made 
r yw present Rose Festival week, there have occurred a num a good record, singing during the season “The Messiah’’ and other 
, f delightful, and from a musical viewpoint exceptionally in great works, under the direction of Wilberforce Whitman Frank 
ting and enjoyable soirées, musicales and recitals, by resident A. McCanol is the organist. Recently Tue Musicat Courter corre- 
fe s and students spondent heard this choir sing the “Gloria,” from Mozart's Twelfth 
rflowing house of musical and society folk greeted the Mass. 
. , y Orchestra. Had it existed for no other purpose than to St. Mark’s Episcopal Church is another edifice where good music 
‘ . nstrate the degre f progress possible, this year’s short sea is a feature of the services. The choir is made up of men, women, 
f the Portland Symphony would have been a success. The boys and girls. Gaston O. Wilkins is the organist and choirmaster. 
after but few weeks’ rehearsal, was a satisfaction, Jj. M. T 
Syracuse. t third and last one, but a little over two months later, a reve- 
ition Under Professor Dierke’s direction the orchestra has gained . ‘ 4 a 
e and certainty. The most ambitious number of the last concert was Germaine Schnitzer, the pianist, pleased the public and 
tie the Schubert (unfinished) B minor Symphony. Evidently, Director critics of Amsterdam mightily not long since. 
Dierke had weighed the limitatio1s in numbers of his organization 


d had taken pains not to endeavor to overst:p its capacity, with 
was a failure, no effect a disappointment, 


composition and its possibilities 4 9 e , 
home from his very successful hnva l % a ig 














Alexander, just s:eturned 
y tenor Lor 1 season, received a well deserved ovation His n&mbers 
( , 6 , Siegmund’s Love Song” from “Die Walkure”’; “Tristan and * 
I lex and “Mattinata.” Mrs. Marquardt, the harpist, was also After Inflammatory Rheumatism, Hair Ca Out, 
Vesct a : Ys 
15 We tre in responding to enc» It is the hope of every one Skin Peeled and Bed So es Developed—Only 
inclined that Elna B. Jones vho has so successfuliy Cuticura Proved Successful. 
i this series, will continue her efforts in ine good cause th z A 
ems ‘About four years ago I had a very severe attack of 
R Coursen (Walter) Reed sented three of her most ad- inflammatory rheumatism. My skin peeled, and the high 
} : tudents in a soirée musicale last week, Delta M. Watson, feyer piayed havoc with my hair, which came out in 
ee r gists roi techgape see arr vegind- contralto; Dr. Geo. Ainslie, tenor, as tiunches, I also had three large bed sores on my back 
| ccom i t the Treble Clef Club E EF Coursen was , t P r 
‘bi Han Niiss | Willen hae a. tale (thabane ~ and 25. O18. BON gain very rapidly, and my appetite was very 
+ , t ging veals temperament as well as true musical concep poor. I tried many ‘sure cures,’ but they were of little 
| ; ae ' Miss Connolly's rich, melodious contralto for some numbers help, and until I tried Cuticura Resolvent, | had had no real 
emed to give promise of better things, which were realized in the reiief Then my complexion cleared and soon I felt bet 
perience \lone | n the Housetops,”” which she sang exquisitely, Dr. ol ‘ : 
$ ter. The bed sores went very soon after a few applica 
! ! Ital i istered his every number and was a delight throughout , ~S : - Mapie 
eee Ereble Clef Club was also in splendid form tions of Cuticura Ointment, and when I used Cuticura 
“ Mie fhe Pauline Miller Chapman concert at the Heilig, in which Soap and Ointment for my hair, it began to regain its for 
, . 3 William Wallace Graham, violinist, assisted, was a notable artistic mer glossy appearance. Mrs Lavina J Henderson, 138 
| ( ») rank \l Chacman Voice s a beautiful mez soprano of " . * > AS 
Fes ‘ag : . or PK ar Broad street, Stamford, Conn., March 6 and 12, 07. 
* p \\ ath which she uses with ski Mr. Graham's playing ’ 
_ -_— — — = —_ 
ROYAL CONSERVATORIUM of MUSIC in LEIPSIC: LINDWORTH-§ CHARWENKA (onsenvaTory 
S bea Own building, with one large concert hall and two small halls, also fifty teaching SS ———— So 
{ rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- Genthiner St. 11, Berlin W., Germany 
dents of all countries. Students received at Easter and Michaelmas each year, but for- Education from the commencement to the highest degree in all branches of music. 
eigners received at any time, in accordance with page 9 of the regulations. 
j r rt f -ludes ev branch of musical instruction, namely: Piano, oy -~ 
ne COSTES Ch CS eee Se named bas 4 dae Ap am sent ROFESSOR AVER, SCHWARENKA, Imperial and Ro i Chamber, Virtuoeo, Member and 
; ll stringed and wind instruments, organ, solo singing and thorough training for the enator of the Royal Academy of Art. PROFESSOR PHILIPP 1ARWENKA, Member of the 
, & » OF8 inging a Royal Academy of Art. CONDUCTOR ROBERT ROBITSCHE 
opera, chamber music, orchestra, and sacred music, theory, composition, history of mu- CHIEF INSTRUCTORS—Piano—Xaver ScHarwenka, Pu. RES M. Mayver-Mane, An- 
fh : * tow Forrstex, Ricuagp Burmeister and others. 
‘Be sic, literature and zxsthetics. Violin—Professor Frortan Zayic, Issay Barmas, J. M. vaw Veen, Martanne ScHaRwenKa 


Prospectus in English or German sent gratis on application. 


es Director of THE ROYAL CONSERVATORIUM of MUSIC 
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DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Dizione Vocale. Repertorio 
4 Via Quintino Sella 5 Milano 


Giovanni Castellano 


Maestro di Canto 
impostazione, reperterie perfezionamento 
VIA VINCENZO MONTI 49, MILANO 


‘VITTORIO CARPI | 


VOCATI TEACHER IN FOUR LANGUAGES Reindah! Grand Model, $200.00 
Florence, Via dei Conti 7, Po, ado, REINDAHL VIOLINS 
Ussp axp ENDORSED BY 


LUCIA BARAGLI| = ui: 














- orn Frits Kreieler 
Maestra di Canto e di Scena (Acting) Ane Skovgaard phlexander Ball 
Pupils In La Scale and other Principal Theatres Arthar Hartman 





VIA VBLASCA 2 MILANO 


DR. ROENTSCH 


VIOLINS 





Violas and Cellos 


All qualities of Violin-tone 
are develo to the fall 
limit in edah! Violins 


{mm voice 
taking up the melody iu pam 
from one string to am 
jer. y eto 
lh chads of cae opamen 
equally rich 
“sweet” in both ’ ngle 
on! In volume, in. 


* 
Bot be ‘nterested | yee yale 


me 6cpinions from 
who 

ase REINDANL VIOLINe. 
Violins seat te responsible 
persons on trial, for compar- 
ison with other new or famous 








KNOTE REINDAHL 


Atelier: 318 Athenaeum Bid'g 
26 East Ven Buren Street 


CHICAGO, ILLINOIS, B.S. A. 





Srresow, etc. 

Singing—Antow Sistermans, Marte Branx-Perers, Anna Woeitwer, Leontin. pe Anna, 
G. Frrepaicu and others. 

Composition—Putrtier Scuanwenxa, R. Rosirscucx, H. Hermann and others. 

Cello—Jacgues van Lizr, Ersa Rugccer and others. 

Organ—Franz Grunicxe. 

Music Science—Orto Lessmann, Dr. W. Kieerero, Dr. Huco Letcwrewreitr (in English), 
De. Fratau, Professor W. Brawx, Dr. James Simon, 

Dramatic Instruction—Onerrecisseur M. Moris. 


SOPRANO 
ETHEL CRANE. 216 West 102d Street 
Phone, 602 River 
"I" ORMSBY == 
a Fer Oates and Terms Address 
SEL & JONES 


SOPRAND 1 Enst 424 Street, New Tork 


MELVA CLEMAIRE S2=84N° 


Address, care of STEINWAY & SONS, 109 E. i4th St... New York 


BASS SOLOIST 
ST. PATRICK’S CATHEDRAL 
780 Sth Avenue 
Pheme 648445 Bryans! 


VOICE CULTURE 
ROBERT G. WEIGESTER | SO cmne 


SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS 807 - 808 
near Elmira, N. Y., trom JULY 20 to AUGUST 29 — Write for Circular CARNEGIE HALL, N.Y. 


BARITON =F 
HILIP es Ln 
¥ 

Phone, 1350 Columbus 
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pee Direction: J. E. FRANCKE NEW YORK 
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“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 


”"—- Pagno. 
Sembrich. 


“A great Piano! It satisfies me completely. 


** A tone which blends so well with my voice.” — 





THE BALDWIN COMPANY 
MANU FACT URERS 


142 W. FOURTH STREET, - - CINCINNATI 





lt peenless tone 
chonms at once 
ONd 


Trt Wayne,/nd. 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, AuGust FRAEMCKE 
Instruction given in all branches of music Special Departments for Beginners, 
first beginning to highest perfection Professionals 
Thirty-eight of the must known and experiences i] free advantages to students: Harmony lectures 
ne lemeore concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PE R QUARTE R SEND FOR CATALOGUE. 


SIX WEEKS” SUMMER COURSE FOR TEACHERS "*°*"Sune 


JUNE 22nd 
ECIAL RATES 


AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEGE OP MUSK 
EDGAR 0. SILVER, President 212 West 59th Street, New York City 


The Faculty and Examiners: Dr Albert Ross Par 
ms, Harry Rowe Shelley, Herwegh von Ende, H. Rawlins Baker, Me 
Call Lanham, Paul Savage, William F. Sherman, Paul Ambrose, Dr 
George Coleman Gow, Daniel Gregory Mason, Kate 5S Chittenden, 
ery Fidelia Burt, Adrienne Remenyi von Ende, Fannie Greene, May | 
Ditto, Katharine I Taylor, and others 
Send for Circulars and Catalogs 
2ad year begins Sept. 28, 1908 





from Amateurs ance 








William Mason 


KATE S. CHITTENDEN 
Dean of the Faculty 


CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADORESS: Koazertgutmann, Munich 
High Class Musical Bureau. Wanager for the greatest artists and musical 
societies, such as the Vienna Tonkunstiler Orchestra, Symphony Orchestra 
of the Vienna oncert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhais, toldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of FOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


HERMANN WOLFF | EONARDscins 


The World's Greatest Musical Burese. 
Apply for “Concert Mitteilungen,’ 
Germaay; Beriia aad Flottwelistrasse 1 New music paper for artists 


wgcant meee ancetecmces| LLEWELLYN RENWICK 


Proprietor and Manager of the Philharmonic 
Concert Organist 


Cencerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hall, Berlin. 

Address UNIVERSITY SCHOOL OF MUSIC 
Amp Arbor, Mich. 


oan of Arthur N Or DETROIT CONSERVATORY OF MUSIC, 
Principal Agency for Detroit 


The Stern Conservatory of Music 


FOUNDED 18650 
22n Bernburgerstrasse (Philharmonic), Beriin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 

CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 

Compicte Training for Se0gr ORCHESTRAL SCHOOL (comprising all solo and all or 
chestral instruments) SEMIN RY: iFOsI training for teachers. 

Princi Teachers: HARMONY AND COMPOSITION—Wilbelm Kiatte, Prof. Arno Kieffel, Prof 
ipp Ruefer, Prof. E. Geyer, Arthur Willner. PIANO—Georg Bertram, 
odor lmann, i Bruno Gortatowski, Bruno 

Hinze- ‘Reuse R. pamenee, 
—_ wast-H rf. itzenko, 
a. Posoder Schoenber 


Sorman t, A 
SINGING E Brieger, Madame Blanche Corelli, Frau Lydia Holim, Karl Chamber 
), Frau f. Selma Nicklas-Kempne Klibanski, Nicolaus Rothmue . Paul 
Brunz-Molar, Henry B. Pasmore, Adolf Schurtze, Wintorios Seidemann. OPERATIC E CLASS 
—N. Rothmue y Hollaender, Alfred Wittemberg, Max Grtabe ere 
Theodore Ss jeri &c., i HARP—Frenz Poenitz. ORGAN—Bernbard Groene. Royal M 


Director. Sandow, &ec. 
VIRGIL PIANO SCHOOL cme ae tothe STERN CONSERVATORY, Pus Kant St, Berlin-Char- 
courses for advantages for acquiring * 


rrempectugen maybe ioTaT ng oe Comrery end to Veo Sen Pupils received of 














Music Teachers 





Prof. 








B. CHASE 


IANOS 


Highest Type ot Artistic Instruments 


the Singer, the Teacher, 


Conservatory, 


For the Pianist, 
the Student, the 


Factory at NORWALK, OHIO 


The Editor-in-Chief of 
Musicat CouRIER 


BUSH & LANE PIANOS 


A QUALITY OF TONE WHICH WILL 
PLEASE THE MOST CRITICAL. 


the Coneer' 


REFERENCE Tue 








A PIANO WHICH WILL STAND THE 


TEST OF YEARS OP USAGE. 





CASE DESIGNS WHICH ARE ORIGINAL, 
ARTISTIC AND BEAUTIFUL. 


BUSH & LANE PIANO CO., Holland, Michigan 


STRASSBERGER ° CONSERVATORIES 


soins OF MUSIC 


Southside: 
sT 


Urand and Shenandeab Avec 
Lous, MO 
The most reliabie, complete and best equipped Mum 
Schools witb the strongest and most competem Facuity 
ever combined ip a conservatory to St. Louis and th 
Great West. 


51 feachers—Every wuc au Artist 
among whom are 





DOr. @. Geidbeck 
A’ iced Ernst. 
Sem Goellinger 
Mrs. R. Goldbeck. 
Mrs. Alfrea Brast 
2. S. Poppen, Mrs.B.Strassberge 
@. Stempt, etc C.W.Kern, etc., ete 
@@ Partial scholarships for deserving pupils and many othe: 


vee eevee eye 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April aad Septemd Admi granted also at other times 


PROSPECTUS AND LIST OF TEACBERS FROM THE DIRECTORIUD 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appesai te the Highest Musical Taste 


Sig. G. Parisi, 
Chas. Galloway, 
Miss A. Kalks ane 
Horace P. Mibpie 
B. Straseberger 


Reopens 
September Ist. 
TERMS LIBERAL. 
CATALOGVE FREE 











Nos. 66 and 68 University Place, New York 
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PIANOS Mason Hamlin 


STEINWAY & SONS are the only manufacturers who make all component parts “THE STRADIVARIUS 


of their Pianofortes, exterior and interior (including the casting 


of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street ® ® 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


PRINCIPAL WAREROOMS AND FACTORIES : 
: EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


bi St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON 


FINISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 
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CHICAGO, ILL., U. S.A. 


De World's Best Piano 
THE 
BE (er 


| FAN 2) Eo ae OOF 


BALTIMORE WASHINGTON 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the m 

































ost 

cultivated tastes : : : : : : IANOS appeal to the most critical musical taste, and are 
: receiving more favorable comment today than any other 
The advantage of such a piano make of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of To a ; i ; 

ars ne, S d a $ ‘ 5 

ee eee , Sympathetic and Responsive Touch, Beauty 





and Modernity of cases. " 


| SOHMER & Co. WRITE FOR EXPLANATORY LITERATURE 


SouMER BUILDING || VosSe & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 





































Blumenberg Press, 214-218 William Mtveet, and 18-20 Rose Street, Mew Bork. 





